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A~ SCHOOL OF 


A Center in New York for the study of the DANCE - SONG - DRAMA 
| and Music of the Orient 


FOUNDED BY. 


RUTH DENIS LaMERI 


Mme. La MERI will teach at the School until October, offering Classes 
of Theory, Technique and Composition of authentic dances of India, 
Java, Japan and other derivative forms of the Orient. 


— CLASS AND PRIVATE LESSONS NOW — 


MONTHLY PUBLIC APPEARANCES OF PUPILS AT STUDIO PERFORMANCES 


JULY 1st to JULY 12th 
SPECIAL INTENSIVE SUMMER COURSES —WLY 22ndto AUG. 2nd 


FOR VISITING PROFESSIONALS AND TEACHERS AUG. 5th to AUG. 16th 


EACH COURSE OPENS WITH A LECTURE—DEMONSTRATION BY MME. LA MERI 
AND CLOSES WITH A LECTURE BY MISS RUTH ST. DENIS. 


FOR INFORMATION, TERMS AND DETAILS ADDRESS: _ 
SCHOOL OF NATYA — 66 Fifth Avenue, New York, N. Y. 
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BILLY ROSE’S 


AQUACADE 1940 


at the New York and San Francisco World’s Fairs 


Productions Staged by 


JOHN MURRAY ANDERSON 


Costumes Designed by 


Costume Fabrics by 


DAZIAN'S, INC 


ELEANOR HOLM 


Olympic Swim Champion, at the New York 
World's Fair Aquacade. | 


‘laces OF THE DANCE: Take your 
cue from the world’s most famous 
showmen. Dazian’s services and fa- 
cilities, used to such excellent advan- 


tage by them, are available to you. 


EVERY BROADWAY PRODUCTION 
AS WELL AS BOTH AQUACADES, FEATURES 


FABRICS 


Cc 
142 WEST 44th STREET - NEW YORK... EST. 1842 


«Fitting Room Scenes, showing Aquacade Costumes. 
Fabrics by Dazian’s. 


(main tHIis coupon 


+ 
DAZIAN’S, Inc., 142 W. 44th St., N.Y. C. 
Please send me FREE a copy of “GOLDEN BOOK OF 
COSTUME FABRICS" and information regarding he | 
Dazian Design Service Club. ! 
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PROMINENT DANCE STUDIOS 


NEW YORK © PRO and CON... NEW YORK 
_ Famous Dear Miss Howard: CONSTANTIN KOBELEFF 
| Formerly of the 
= I have been a reader of THE AMERICAN 
Albertina Rasch Dancer for many years and have always IMPERIAL RUSSIAN BALLET 
DANCE ROUTINES found your pages both interesting and in- MATERIAL FOR TEACHERS 
| structive. : ALL SUMMER 
Now available to Teachers in Last year I visited New York for a very in 
Concentrated Summer Course limited time and was able to attend the BALLET TECHNIQUE 
3 ome iscovered that ad missed many 
Write for Schedule things that would have proved of interest CARLOS STUDIOS 
113 West 57th Street New York City and benefit to me as a dance teacher. 1697 Broadway Circle 7-2675 eB. ¥..¢ 
Therefore, I would like to have a definite 


| plan in mind before I make my visit this 


MIKHAIL year, so that I can know just what events L ou ; W I L i we 
will be of interest and instructive value 


MORDKIN from the dance angle. SCHOOL OF ACROBATICS 
| Would it be too much trouble to let me Acrobatic and Tap Classes Daily 
| STUDIO OF THE DANCE and MIMO DRAMA [know what will take place at the Fair this | Atteracens and — s 
, ? us undays by Ap me 
CO 5-6625 Studio 819 year: 
New York City Carnegie Hall 1658 Broadway New York City 


Tap Dancing of Tomorrow SWOBOD A | 


Style — Technique — Interpretation 
— Daily & Evening Ballet Classes | Rumba— Tango 
Teachers Cours uly and August Professionals, Teachers, Children Novelty Foxtrot | 
Suite 722, 113 W. 57 \St. Circle 7-8232 50 W. S7th St., N. Y. Tel. COlumbus 5-9857 33 East 5ist St.. N. Y. PlLaza 5-7271 


ALL SUMMER 


NORMAL SCHOOL 


IN BALLROOM DANCING 


* * 


BY MAIL ORDER 


TEACHERS’ MATERIAL AND TEACHERS' TRAINING CLASSES 


(NOTES INCLUDED) | 


*” * * 


COLORED CHARTS 
ON ALL POPULAR PRIVATE LESSONS 


DANCES | * * * 


STUDY IN A NATIONALLY KNOWN SCHOOL 
| OF TWENTY-SIX YEARS’ EXPERIENCE 
cane WITH CONVENTION TEACHERS 


TEACHERS NOTES 


* 


EQUIP YOURSELF FOR PIGGER BUSINESS! 


Vol. XIII, No. 8 THE AMERICAN DANCER | | JUNE, 1940 


PUBLISHED MONTHLY BY THE AMERICAN DANCER MAGAZINE PUBLISHING CO., LTD., 250 West 57th Street, New York, N. Y. Entered 
as Second Class Matter May Sth, 1933, at the Post Office at New York, N. Y., under the act of March 3, 1879. Trade mark registered. Copyright 1939. 
by The American Dancer Magazine Publishing Co., Ltd. Ruth Eleanor Howard, President. All rights reserved. Contents of this magazine may not be 
reproduced in whole er part without permission. Unsolicited manuscripts, drawings or photographs are sent at the author’s risk. Photographs cannot be 
returned. Price: 25 cents per copy; subscription price, $2.50 a year, $4.00 for two years, in the United States and possessions; Cuba, Mexico, Panama and 


Canada, $3.00 a year. Other countries, $3.50 a year. 
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America’s Foremost Organization of Dance Teachers 


Have adopted a new Time Schedule for their 


which will be held at the 


Masters America, Ine. 


WM. PENN HOTEL, Pittsburgh, Penna. 


six full day Gala Convention 


All, in only 17 days 


We have selected “The best we could find of | 
America’s Talented Instructors of the Dance”’ 


for our Normal School and Convention Faculties 


_D. M. of A. (Summer schedule) TIME TABLE 


Starting Wed., July 24th—Ending Friday, Aug. 9th, 1940 


The new schedule enables dance teachers to complete a 70 hour Normal Course and a 


22nd Annual Normal School and 57th Annual Convention 


DAYS DATE EVENT HOURS A.M. 
Wed., 24, 1940 . ......Normal School 9.00 to 12.— 
3 Fri., 
(5) Sun., 28 (School Closed) 

.....Normal School . 9.00 to 12.— 

8 Wed., 

13 Mon., 9.00 to 12.— 
4 Tues., 6: . 900 to 12.— 
15 900 to 12— 
16 Thurs., 9.00 to 12.— 
17 Fri., 9.00 to 12.— 

17 days 

During Convention Week—Evening Schedule as follows— 

Monday Eve.—August 5th. _......Ballroom Instruction 

Wednesday Eve.—August 7th. Meenlight Geet 

Convention Business Meetings—Mon., Tues., Thurs. and Fri. Atleensee at 5.00 o'clock. 


1.00 to 5.00 


1.00 to 5.00 


2.00 to 6.00 
1.00 to 5.00 
1.00 to 5.00 
Sightseeing tour 
1.00 to 5.00 
1.00 to 5.00 


> vv 
ES 


President 


1215 Conn. 
Washington, D. C. 


For complete list of faculties. 


LeROY H. THAYER 


Ave. N.W. 


coupon—to-day. 


Rates of tuition — information on membership — Mail 


WALTER U. SOBY, Sec'y-Treas., 
553 Farmington Ave., Hartford, Conn. 


ae Sir:—Please send (Free) complete information about the Pittsburgh 
oblige. 


Name. 


Normal School and Convention and 


JUNE, 1940 


| 
| 
i 
| 
9.00 to 12.00 
8.00 to 11.00 
8.00 to 11.00 
8.00 to 12.00 
8.00 to 11.00 
7.30 to 1.00 
| 
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STUDIOS. 


NEW YORK NEW YORK ® PRO and CON ... 


- With best wishes for the continued suc. 
oN 6 BIG DAYS: cess of THE AMERICAN DANCER, I remain, 
AUG. 11-16 Cordially yours, 


: {4 Mary Meehan, Worcester, Mass. 
c= / Epitror’s Note: There are to be a numby) 
My of dance shows and productions at the Fai 


NEW YORK 


ANNUAL >. Authentic Spanish Rhythms 
CONVENTIO RUMBA TANGO 


FOXTROT WALTZ 


CONGA SCHOTTISCHE 


Private Lessons 


Mixed Ballroom Classes Daily 
Escort Unnecessary 


JUNIOR CLUB 
(High Schoo! & Jr. College) 


STUDY IN NEW | 
DANCE CAPITOL OF THE WORLD instructions for 
re De REVUELTA 


FACULTY | 40 instruction with” 
Send for FREE map of New York World’s Fair 


| OUTSTANDING NEW YORK MAS. Compliments of the Studies 
Sw a, Hilda Butsova | TERS. FEES, INCLUDING DINNER- Also Inexpensive and Desirable Hotel Accommodations 


H — Lola Bravo 
SCHOOL OF 


TIC — Lou Wills | PLETE BOOK OF NOTES, PRESI- 


COMEDY — Carol Singer & Jack King  DENT’S BALL. 
DANCE EDUCATORS (Fh OF AMERICA, In es BALLROOM and EXHIBITION DANCING 


SQUARES & ROUNDS — Donald Moore Chambers 


BALLET Nadia Gueral 

RK — Margaret Burton Inslee | Members of DEA 7 1 5.00 

FOLK DANCES — Stasia Jurkiewicz _ Non-members . 35.00 

1776 BROADWAY, NEW YORK CIRCLE 7-3956 3 | Non Professional Classes 


BALLRCOM — Judith & Jacques | 
M—Mr. & Mrs. Herbert Lee, Robert = Members of DMA. . £293.00 
for Teachers and Assistants 


Rodolfo D'Avalos, Thomas E. Parson 
7 East 48 St., near Radio City Plaza 8-0192 


Professional Studios for 
Ballet—Tap—Modern 
1658 Broadway CO lumbus 5-5949 
60 Dances by Mail—send for List A 


- DURING JUNE AND JULY 


KAREN CONRAD 


will assist 


Just Returned From Tour as Maestro of the Ballet Russe ALEXIS 
Will Teach Special Courses All Summer D L 
Studio 607 Information— BALLET MASTER, DANCER, CHOREOGRAPHER 
gid Vincenzo Celli Teaching All Forms of Ballet 
Hotel Ansonia (Classica horacter—Adagio) 


CHALIF SCHOOL OF DANCE 


45 ROCKEFELLER PLAZA, N.Y.C. 7-1927 
—- ADVANCED — TEACHERS 


WALTZ, FOXTROT, PEABODY, LINDY, RUMBA, TANGO, ETC. JOSE TORRES 


The Dale PROVEN method is the easy-to-learn, up- Ao. the- : . 
minute way to good dancing. Cool air- conditioned studios, y A D Z 
conveniently located in midtown. Interestingly low rates. 

Formerly of Hollywood 


Let us show you how to make YOURS the outstanding school in your com- 
TEACHERS: munity ! Distinctive material. Sure-fire advertising and seals Bat plans. SPANISH DANCING 


Write for full information. | 123 West 56th St. New York City 
MISS DANCE STUDIOS Circle 5-8998 
745—7th Ave. (49th St.) N. Y. C. 


JOHNNY MATTISON ALBERTIERI 


STILL TEACHING STUDIO 
SHOW-STOPPING ROUTIN | | Classical Ballet 
: ES for TEACHERS and PROFESSIONALS SALVATORE 
145 W. 45th St., N. Y. C. BRyant 9-1630 _ Material for Teachers All Summer 
Teaching D.M.A.—Week of July 29 3 A. ALBERTIERI, Mor., 9 East 59th St., El 5-9850 
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this year that will greatly benefit dance 
‘vachers by giving them real ideas both from 
the production standpoint and costuming. It 
is, of course, realized that the dance schools 
cannot duplicate such extravaganza as can 


be produced by a World’s Fair of such pro-. 


portions, but it will be found that there is 
a wealth of ideas for the teacher who “keeps 
her eyes open,” 

American Jubilee, presented this year for 
the first time, is a lavish production created 
hy Catherine Littlefield, depicting various 
chapters in American history. The costumes, 
stage settings, and excellent dancing will be 
remembered for a long time to come. One 
1s apt to be bewildered by the huge stage 
and tremendous cast, but the impossible seems 
to have been accomplished here for the com- 
plete spectacle is visioned as a complete unit 
and nothing ts missed. 

Another new presentation is Michael Todd's 
Little Old New Orleans, featuring the Al- 


bertina Rasch dancers and giving a glimpse. 


into the intimate life of the South in past 
NEW YORK 
LAWRENCE 


HOSTETLER 


Instructor at 
Teachers College, Columbia ; University 
New York University 
Savage School for Physical Education 


43 West 52nd St. PL 3-0590 


“NEW YORK NEW YORK 


JACK STANLY 


SCHOOL OF DANCING 


MATERIAL COURSE EXCLUSIVELY FOR TEACHERS 


from June 3rd to September 7th 
START ANY MONDAY FOR COMPLETE COURSE 


Jack Veronine Samuel 
STANLY VESTOFF ABDALLAH 
Ballet Acrobatic 

Tap Technique Character Baton Twirling 


SUMMER CLASSES FOR STUDENTS 
BEGINNERS — INTERMEDIATE — ADVANCE — PROFESSIONAL 


— 


SPECIAL 1 DAY SUNDAY COURSE—JULY 2lst | 


Faculty announced next issue—Or write for details. 


JACK STANLY 


1658 Broadway 


New York City 


141 West 54th St. 


| 


‘OLGA  TARASSOVA Ballet Studio 


Ballet—Toe—Character 


Classes for 


Children, Beginners, Intermediate and Advanced 


oS 


WRITE FOR BOOKLET A 
New York City 


Circle 5-7672 |} 


x LEON FOKINE 
Ballet and Character 


9 EAST 59th ST. 


LEON FOKINE 
SCHOOL OF BALLET 


SUMMER 


at Regular Studio Rates 
JUNE — JULY — AUGUST 


* 


announces 


COURSES 


BILL PILLICH 
Tap—Notes included 


ALEXANDRA FEDOROVA 
Ballet and Children's Work 


PRIVATE LESSONS BY APPOINTMENT 


* Send for Brochure with Complete Information, Schedule and Prices 


NEW YORK CITY 


Phone—El-5-7855 x 


TUNE, 1940 


— 
* * * * * * * 
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PROMINENT DANCE STUDIOS 


NEW YORK 


NEW YORK 


GEORGE BALANCHINE 
ANATOL VILZAK 
LUDMILA SHOLLAR 


637 Madison Avenue 


THE SCHOOL OF 
AMERICAN BALLET 


COMPLETE COURSE IN CLASSICAL BALLET 


Beginners, Intermediate, Advanced and Professional Classes 


Special Classes in Toe, Adagio, Variations, Character, Plastique, Classes for Men 
INSTRUCTORS: | 


PIERRE VLADIMIROFF 
MURIEL STUART 
KYRA BLANC 


Director of the School: VLADIMIR DIMITRIEW 
New York City 


Wickersham 2-7667 


PRO and CON ... 


years. Again much care has been taken, not 
only in the dancing, but in the costume and 
scenic effects. 

Billy Rose’s Aquacade, primarily devoted 
to in-and-under-water feats, is supported by 
a background of magnificent costuming. An 
interesting fact is that the fabrics used for 


these costumes, though delicate and ver; 


TEACHERS 


SUMMER MATERIAL COURSE 


July Ist to Aug. 31st 


— featuring — 


SCHOOL OF DANCE 
Complete training in: 


139 West 56th Street, New York, N. Y. 


MME ANDERSON-IVANTZOVA 


Formerly Ballerina of the Imperial Theatre of Moscow and 
Choreographer of the World Famous Chauve Souris 


BALLET — TOE — CHARACTER 
WRITE FOR FULL INFORMATION 


Telephone: COlumbus 5-2520 


TEACHERS! 


FOR ALL-NEW 
NEVER USED BEFORE 


TAP MATERIAL SEE 
BILLY NEWSOME 


This Summer at 


1658 Broadway CO 5-5949 
Home Stedy Routines By Mail — 


Chester Hale 


BALLET 

159 W. 56th St. 
New York City 
Co. 5-4070 


Under personal] 
direction of 
Chester Hale 


BORIS 


NOVIKOFF 


RUSSIAN-AMERICAN BALLET SCHOOL 
Summer Normal Courses for 
Professionals, Teachers, Beginners, Children 
New York: 1425 B'way, Met. Opera House, PE 6-2634 
Branch: 12 Huntington Ave., Boston, Mass. 


MARMEIN 


OUTDOOR DANCE THEATRE, MANOMET, MASS. 


Subscription $3.30 for first four programmes; July 5th- 
26th; Aug. 9th-t6th. Single Tickets $1.10. 

5 week course July {5th to Aug. !7th; Tuition, room, 
board $150.00. Write for special folder. 


Address 316 W. 75th St., N. Y. C.—Su 7-3721 


1650 BROADWAY 
@ Free notes that you can understand. 


® Material that is styled to hold the 
interest of YOUR pupils—and win ap- 
plause at recital time. 

@ Schedule of rates and hours sent on 


ANGEL 


CANSINO 


Spenish Danclag 
BALLET with SUSITA 
FAMOUS SPANISH DANCES BY MAIL 
PROFESSIONAL SPANISH CASTANETS FOR SALE 
154 W. 56 St., N.Y. C. Ci S-8095 


MME. D. 


DUVAL 


PURE CLASSIC BALLET 
Special Summer Courses for Teachers 
Classes for Children & Adults 
117 West S4th St., N. Y. C. Ci 5-5745 


request. 
EAFIM 


GEERSH 


Creater of American Technique 
BALLET IN NATURAL FORM 


1658 Broedway New York City | 


“JIMMY PAYNE 


Master ef Negro Syncopated Rhythm 
TAP—MUSICAL COMEDY 
Special Summer Course for Teachers & Students 


Evelyn Hubbell 


BALLROOM DANCING 
113 W. 57 St. (Steinway Hall) N. Y. C. 


HUAPALA 


Summer Course June 10 to August 16 


Hawaiian Dances 
Short Courses for Teachers 


108 E. 38th St., N. Y. C. LE-2-6044 


TEACHING MATERIAL 
Carnegie Hall Studio 839 CO 5-9316 


Studio 607, 1697 B'way, N. Y. C. Cl §-9467 Circle 7-6437-8 
THE FRANCES 
FOKINE FRANCES COLE H ALIFE 
 §TUDIO TEACHERS MATERIAL CLASS TEACHER'S SUMMER COURSES 


A.M. Daily 
CARLOS STUDIOS 


1697 Broadway, New York City Cli 7-2675 


NEW BALLROOM MATERIAL 


NOVEL BABY and CHILDREN'S DANCES 
19 West 50th St. N. Y. C. Cl-7-1927 | 


THE AMERICAN DANCER 


ES 
4 
SE 
6 


PROMINENT DANCE STUDIOS 


e PRO and CON ... 


NEW YORK NEW YORK 


colortut had to undergo a water repellant 
process to make them suitable and practical. 

At the Ford Exhibit may be seen the ewvo- 
lution of transportation presented under the 
title A Thousand Times Neigh. This per- 
formance features many members of Lincoln 
Kirstein’s Ballet Caravan. 

Announcements will be included in future 
issues of THE AMERICAN DANCER as to dance 
features as they are scheduled, or teachers 
may have the information by writing. ee ALEXIS DOLINOFF 


LOUIS H. CHALIF 


COMPLETE DANCE TRAINING AND MATERIAL COURSE 
FOR TEACHERS 
Starting June 3rd to August 24th—Twelve weeks 


Each week a complete unit of technique and dances. 
LOUIS H. CHALIF 


FRANCES L. CHALIF 
Baby Dances and Beginners Tap ssic Ballet and Toe 


PACO and JUANITA CANSINO PoLLy KORCHIEN 


NEW BALLROOM 


FOR TEACHERS 
With § pecial Emphasis on 


Spanish Dancing and Castanets odern Dance 


SMART | JOHN WRAY | a NNY PLAZA 


Original Baliet Tap Limbering, Stretching and Acrobatics 
AMOS L. CHALIF = L. CHALIF 
oveities liroom 


MATERI AL Ballroom and N 
AND | Teach Chalif Dances—You too will seni with Chalif. 
EXHIBITION Write for free school or dance catalogues 
ROUTINES Rockefeller Center 630 Fifth Avenue | New York, N. Y. 


Distinction and Style Announcing 


CARLOS STUDIOS 


| THE BASSOES 66 Fifth Ave., N. Y. 


“VARIETIES OF "1940" 


One Da 
: by the pupils of 


and 


SPECIAL TEACHERS’ MATERIAL 


Miss OLIVE comeay 


Cc ial— Ballet 
r. A MA D U R Limited Enrollment—Register Now 


1658 Broadway (Le Quorne Studios) Co 5-5949 


5 Hours Teachers Material Course 


Sunday—July 7 at 10 A.M. DOROTHY E. KAISER 


Complete Course 10.00 at the 
Novelty Numbers ERNE ARLO 2 3 Friday Eve., June 14 
KOBELEFF FRANCES COLE For rickets write or phone: 


Children's Novelties DOROTHY E. KAISER 


88-28 Union Tur e, Glendale, L. !. 


1697 Broadway New York City Cleveland 3-1630 


TIES. 
e > 


Mme. Sonia Scrova 


NEW IDEAS, NEW 
ROUTINES, OUT- 
STANDING NOVEL- 


JULY 8 to AUGUST 2 ONLY! 


onia —erova 
Will present 


FOUR WEEKS OF 
CONCENTRATED TEACHERS’ COURSES 


featuring | 
BABY AND CHILDREN'S DANCES 
Ballet and Modern Interpretive Classes 


GERALD CUMMINS 


(acclaimed by teachers last year as One of New York's best) 


NOTES ISSUED FREE 
IN ALL CLASSES 


Will be in charge of all Tap Classes CERTIFICATES 
featuring 


Beginners, Intermediate and Advanced 
Novelty Routines 


For Further Information Apply: ALMA C. ROHE, Secretary 


Sonia Serova School of Dancing 
113 W. 57th St., Studio 618, N. Y. C. 


June, 1940 


f 
— 
S 
| 
' | 
| 
| a 
| 
4 i 
| 


— 


PROMINENT DANCE STUDIOS 


i 
GEORGIA GEORGIA 


PRO and CON... 


VACATION with STUDY 
An Ideal Summer 


Strawhridge 


Assisted by VIRGINIA MILLER 


presents a 


SUMMER SEASON OF THE DANCE 
JULY 1 to AUGUST 3 


at the beautiful 


HETTIE JANE DUNAWAY GARDENS, Newman, Ga. 


A picturesque Georgia Estate which has attracted thousands of visitors to its 
famous landscaped beauty. With an outdoor swimming pool, living quarters for 
resident students, outdoor as well as indoor theatre, the Gardens are magnifi- 
cently equipped to be the dance center of the South—an ideal atmosphere in 
which to combine work with recreation. 


* 


GENERAL DANCE COURSE: For professionals, teachers. dance educa- 


tors, students, including daily instruction in ballet, toe, Oriental, modern dance 


and technique. 


July 1 to August 3 inclusive. $35.00 per week. 


Class lessons, room and board included. 
Registration Fee, credited to tuition, $15.00. 


* 


GEORGIA DANCE FESTIVAL: Eawin Strawbridge invites local ballet 
companies, creative dance groups, teachers and soloists to attend the Georgia 
Dance Festival—a program of performances and cooperative work for those who 
desire appearances under professional conditions with expert advice. A series 
of performances by companies, groups and individuals attending the Festival will 
be given in the outdoor theatre of the Gardens. Fees: Individuals, $5.00. 
Groups of three or more, $15.00. Payable by July 1. Board and Lodging, $1.50 
per person per day. 


| August 1 to August 3 


EDWIN STRAWBRIDGE : 
SUMMER SEASON OF THE DANCE 
333 E. 43rd St. 

New York, N. Y. 


Enclosed: please find mg fee for the following: 


Balance payable on or before Julv 1. Registration fee to be credited to tuition................... 815.00 


GEORGIA DANCE FESTIVAL, Attz. 1-5. inel, : 


Individual 
Pavable on or before Julv 1 


Dear Miss Howard: 


Thank you very much indeed for vour 
most kind letter. 

It isn’t easy in times like these to keep 
one’s courage up, but the tonic pleasure 
derived from THE AMERICAN DANCER is 
surely a privilege in these strenuous days. 

Again thanking vou most sincerely, I am 


Yours faithfully, 


Babs Wilson, 
Aberdeen, Scotland. 


WHITE PLAINS, N. Y. 


GUILLERMO 


del oro. 


Authentic 
Spanish Dances 


Ballet Methode Cecchetti 


1939-40 season 


Agnes Boone Studios 
252 Sound View Ave., White Plains. N. Y. 


MARYLAND 


CAMP BALLERINA 


A Summer Dance Camp for Advanced, In- 
termediate Students, and Teachers. Located 
on Beautiful Deep Creek Lake in the Heart 
of the Allegheny Mountains near Cumber- 
land, Md. 
Proudly Announce the Addition of 
Mr. Adolph Blome 


Famous Ballet Master of the Teachers Conventions 
to the Teaching Staff of Camp Ballerina. 


Indoor and Outdoor Classes 


Cool, restful and Secluded Camp Site, All Sports, 
Daily program. 


Classes in Ballet, Toe, Character, Tap, 
Acrobatic and Ballroom 


Camp Season 2 Weeks Beginning 


July 14 to July 28 


Tuition $35.00—No Extras 
Write for Booklet 
3rd Season—Make Reservations Early. : 
Concessions made to Teachers Bringing Students. 


Mrs. LEE WINTER 
c/o Lee Winter Dance Studio 
Cumberland, Md. 
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Dear Miss Howard: 


I have read your article on unions and, 
of course, agree with you in every detail. 

I have already written you on what I 
thought should be the church's contribution 
to. recreational activities for youth and as 
part of this plan dance instruction was in- 
cluded as a leading activity. I had this in 
mind as an alternative to unions and other 
recreational plans now in development 


NEW YORK 


throughout the country by agencies of WPA 
and NYA, which are using this same plan 
outside the churches now. Of course this 
spells the doom of the legitimate dancing 
teacher, who is forced out ‘by unfair com- 
petition of free lessons for those who can 
pay by the following agencies: Y. W. C. A., 
public high schools, public night schools, 
WPA recreational centers, NYA recreational 
activity, city-wide community free recrea- 
tional dancing lessons paid for by the mu- 
nicipal governments, and, last but not least, 


NEW YORK 


ALEXIS KOSLOFF 


STUDIO OF THE DANCE 


beginners, 
course for Children. 


Russian Ballet Technique Book 
by Alexis Koslof 


Send for illustrated booklet 


WOODSTOCK, N. Y. 


Special Summer Course 


For Four, Six and Eight Weeks Sessions 
COURSE INCLUDES BALLET, CHARACTER, PANTO- 
MIME, TOE AND STAGE DANCING. Classes for 
advanced and professionals. 


including 2 dances with music and descriptions 
from the Kosloff Dance Studio, Woodstock, N. Y. 


ALEXIS KOSLOFF 


formerly of Imperial Russian Ballet and of Metropolitan Opera House, N. Y. 


Accommodations can be arranged for. 


Special 


Alexis Kosioff 


ILLINOIS 


ILLINOIS 


ILLINOITES 


Sails 


GLADYS HIGHT 


South American Tour 

June 28th includes 
Shabelevski 
Teachers Course—All expenses 
Only $460.00 for 38 days. - 

Five more reservations still open. 


Three Chicago Teachers Courses 
July Ist thru Aug. 23rd 


work with 


First Course given by 
DELMAR TWINS—3 vrs. 
Ted Shawn Concert Dancers. 
July Ist thru 12th—$50.00 for 2 weeks. 


Course includes Ensembles, Concert Solos— 

children’s work, unusual Adagio routines for 

Trios and Doubles, Musical Comedy, Acrobatic. 
Write for information. 


159 No. Michigan—Chicago 


with 


Billie’s Dancing 
School 


MUSICALLY DANCE 
a NES 


Write fer Free Booklet 
Jackson Bivd., Ock Pork, Ii. 


Chicago N ational Association 


Faculty 


BALLET 


Muriel Stuart 
Forrest Thornburg 
Lydia Arlova 
Lucien Prideaux 
Nico Charisse 


of Dancing Masters 
ANNUAL NORMAL SCHOOL AND CONVENTION 


Congress Hotel Chicago 


August 12th to August 31st Inclusive 


The Chicago National Association Normal School 


Convention Gives You: 


CHILDRENS 
WORK 
BABY DANCES 


Sonia Serova 
Gretchen Schmaal 


And 


COMEDY 
TY irmie Schultz 
NOVEL TAP | I1—A Complete and Well Balanced Program with an Excellent Faculty. 
Johnny Boyle i 2—Ninety Hours or More of work in the two weeks of the Normal School. ACROBATICS 
6 ee We i —Fifty Four Hours of work in the week of the Annual Convention. ADAGIO 


Jimmy Sutton 
Hal Christian 
Dorothy Donelson 
Elmer Wheatley 


| SPANISH AND 
ORIENTAL 
Flisa Stigler 


| Vera Mirova 


CHARACTER 
| Nico: Chatisse 


STAGE 
PRESENTATIONS 
LINE WORK 


Fran Scanlan 


' HULA DANCES 
: Betty Mae Harris 


Cost. 


dav, 


| 
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4—Normal School Tuition at a very Reasonable Price. 
tion Fee the Lowest of Any Dancing Masters Organization in this country. 
6—Eight Regular Monthly Meetings for members each year at No Additional 
7— Annual Convention. Fee Included with Application for Membership 
Dues paid to December 31st, 1940. 


Annual prospectus now 


Leo Kehl, President. 
13- | 5 E. Mifflin 


In connection with the splendid programs that will be presented during the 
Social events of various kinds will be given every night during 


the three weeks meeting. 


ready 
writing the Secretary. 


Any other information in reference to Normal School or Convention will be 


gladly given. 


Madison, Wisconsin. 


5— Annual Conven- 


for mailing and vou can have 


William J. Ashton, Secretary. 
1640 Congress Hotel, Chicago, IIl. 


William Herrman Jr. 
Flliott Vincent 
Ernie Giebel 


| EXHIBITION 
BALLROOM 


Alberto Galo 


SOCIAL 
BALLROOM 
DANCES 


Donald Sawyer 
Pearl Allen 
Clement Browne 
Louise Ege 
John Butler 
Andy Quaid 


vours by 


— 
| 
| 
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PROMINENT DANCE 


STUDIOS 


MASSACHUSETTS MASSACHUSETTS 


JACOB’S PILLOW 


SCHOOL OF THE DANCE 
near LEE, MASSACHUSETTS, In the Berkshires 


Six-week course, July 1 to August 10 
For Men and Women Teachers of Physical Education and the Dance 


Three-week course, August 12 to 31 
For Concert Dancers and advanced dance students 


f TED SHAWN will teach July 29—August 31 . 
MIRIAM WINSLOW and FOSTER FITZ-SIMONS 


will teach July 1—August 3 


Director: Miss Mary Washington Ball, State Teachers College, Cortland, New York 
[Jacob’s Pillow was formerly the Shawn School of the Dance for Men] 


CAPE COD INSTITUTE OF MUSIC 


East Brewster, Massachusetts 
BALLET SCHOOL 


July 1— August 24 
COMPLETE COURSE IN CLASSICAL BALLET 


Children, Intermediate, Advanced and Teachers 
Two Tuition Scholarships Available for Men 


. 


INSTRUCTORS 
MURIEL STUART EDWARD CATON 
School of American Ballet Ballet Theatre 
Formerly Solo Dancer Formerly of Mordkin’s Ballet 
Anna Pavilowa’s Company Catherine Littlefield’s Ballet 


For application blank and further information address 
-EDITH W. LE CLERCQ—501 Lexington Ave., New York City, Wickersham 2-1400 


ILLINOIS | ILLINOIS 
“Dances That Charm" 


J 
EDNA McRAE| 
E 


School of the Dance COMPLETE LESSON OUTLINES 


Ballet — Character — Tap Ceteleg fer Postage 


© PRO and CON... 


all colleges which do not employ their own 
teachers. 

Now comes the union organizing for high- 
er wages with every agency squeezing out 
income to pay them with. On top of this 
we are excluded from teaching in all these 
places, except WPA, which, of course, pays 
such low salaries for art of this kind that 
any good qualified teacher would rather quit 
and sell peanuts or apples in preference 
to accepting these low wages. 

The only legislation that dancing teachers | 
have succeeded in getting is being legislated 
against, brought about by dormant inactivity, 
while we squabble about various organiza- 
tion members fulfilling gentlemen’s agree- 
ments not to cut prices, which if standard-. 
ized is against the Anti-Trust Law. Are 
we men or are we mice? What is wrong 
with our dance organizations employing sev- 
eral good lawyers to lobby and protect our 
just interests. 

I have recently finished a course given by 
Dr. Eduard Lindeman, who is a director 
of WPA activities and president of Propa- 
ganda Analysis Institute. I lost no time 
in presenting material taken from corre- 


CALIFORNIA 


JANET STUDIO Spriagfeld, Ill. 


INTENSIVE SUMMER COURSE 
JUNE 24— JULY 19 


SENSATIONAL ROUTINES 


Classes Bey end Evening Glamourettes and Finale 
Information sent upon request 
Suite 500C, Fine Arts Bidg. 
| 410 S. Michigan Ave. Chicago, Ill. Grace Bowman Jenkins 
; Webster 3772 Box 168 Decatur, iil. 
- Write for 1940 free list of dances 
DETROIT, MICH. PHILADELPHIA, PA. 


PLAY THE CASTANETS! Since 1910 


CORTISSOZ SCHOOL 


E. K. Brown, Director 
Ballet, Spanish, Tap, Acrobatic 
Modern Ballroom Waltz, Foxtrot 
Authentic Tango—Rumba. 


1604 Chestnut St. Philadelphia 


CALIFORNIA 


THOMAS M. SHEEHY’S 


: SUMMER COURSE FOR 
DANCING TEACHERS and their STUDENTS 
July 8 to August 30 


Make your trip to California and Hollywood pay dividends. 
Finished routines in and Exhibition 


331 North LaCienega Bivd. Hollywood CR 60344 
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ERNEST 


BELCHER 


A nnounces His 


ANNUAL SUMMER 
NORMAL SCHOOL 


For and 


Dancers 


JULY 8 to AUGUST 3, Inc. 
Incomparable Faculty | 


Ernest Belcher Eduardo Cansino 
BALLET SPANISH 
Sam Mintz Leiana 

ACROBATIC HULA 


Louis DaPron 


TAP 


Certificate Awarded on completion of any 
Normal School Course 


Special TECHNIQUE classes daily in 
Ballet and Tap for visiting students, 
under the strict supervision of 


Mr. Belcher and Mr. DaPron 


Write for Illustrated Booklet 


607 So. Western Avenue 
Los Angeles, Calif. 


KOSLOFF 


One of the World's finest teaching staffs 
for Theatrical Training 
STAGE—RADIO—MOTION PICTURES—DANCE 
SPECIAL SUMMER TEACHERS COURSES 
8800 Wilshire Bivd., Beverly Hills BR. 22546 


‘THE AMERICAN DANCER 


A New end Authentic Home Study re 
Course hes been prepared by ee 
Nicheles 
TSOUKALAS 
POSTPAID 
= 


PROMINENT DANCE STUDIOS 


* PRO and CON ... 


spondence with our highest dance officials 
as to their and my own views on the above 
situation. Dr. Lindeman left Dallas hur- 
riedly, and his only comment, by letter, was 
“that WPA would eventually help the danc- 
ing teachers.” 

He stated that he believed in amateur in- 
struction in athletics and dancing and is a 
member of two unions himself. He also 
stated that he believed that large scale re- 
creational activities, for youth and adults, 
is the only safeguard for democracy. 


Personally, I think he is right, as proved. 


by the leaps in youth crime statistics, but 


CALIFORNIA 


somehow or other, the dance teachers are 
completely left out of the picture. I am 
sure this man, if befriended and approached 
by a committee of high dance officials, would 
not only give a concrete plan for their con- 
tinued existence, but also would help put a 
plan through with the necessary legislation 
to safeguard the dancing teachers’ profession. 

As his headquarters are in New York 
City, I suggest that you interview Dr. Linde- 
man. 


Yours sincerely, Sam Bernard, Dallas, Texas. 


Epitor’s Note: We shall endeavor to get 
in touch with Dr. Lindeman and shall in- 
form our readers as to the outcome. 


CALIFORNIA 


5610 Hollywood Boulevard 


F ALCON SCHOO 


OF DANCE 
—ANNOUNCES— 
BALLET— CHARACTER — PANTOMIME 
NOW UNDER 


ADOLPH BOLM 


Full Summer course starting July 8 includes Ballet, Character, Tap. Acrobatic, Spanish, Dramatic and Ball- 
room Dancing; Drama, Radio, Diction, Voice, Piano and Fencing under Adolph Bolm, 
Faulkner, Jerry Mack, Richardo de Caro and eight more recognized artist instructors. 


HO 9356 


Our productions are reviewed and performers chosen by screen, stage and radio scouts. 


EDITH JANE SCHOOL 


Edith Jane, Ralph 


Hollywood, California 


SPECIAL DIRECTORY 


CALIFORNIA 


MARCELLA REY 
Dance and Dram 
El Pablo Rey Playhouse, Santa 2 ae 24276 


ILLINOIS 
HAZEL WALLACK'S 
M'U—DANS—ART 
Suite 1220, 55 E. Washington St., Chicago 
JOSE CASTRO 
PROFESSIONAL ROUTINES 
The Merriell Abbott School of the Dance 
907 Lyon & Healy Bidg. Chicago, Ill. 


INDIANA 


MARIE BUCZKOWSK!I 
Social-Professional School of Dancing 
Ballet—Tap—Acrobatic—Ballroom 
319 S. Main Street South Bend, Indiana 


MASSACHUSETTS 


DANCECRAFT 
739? Boylston St., Boston 
*"Let’s Dance," a go of ‘dance technique 
by Lilla Viles Wyman. Price, $ 


KATHARINE D. O'GORMAN 
School of the Dance 
All Types of Dancing Taught 


301 Pierce Bidg. Boston, 
NEW YORE 
FRANZISKA BOAS 
Dance and Percussion 
4 West [8th St. New York City 


HINDU INSTITUTE OF DANCING 
Interpretative and Folk Dances of Indie 
110 East N. Y. C. 


WEBER STUDIOS 
All Types of Dancing 
489 Washington Ave. | Phone PR 9-6789 


THE WN. Y. SOCIETY OF heya ey OF DANCING 
Zad Seasca 


Meets Second Sunday 
Eisa Heilich, Pres.; Wi E. Sec.-Treas. 
44 Lanark "Avenue, Newark, N. J. 


NICO CHARISSE SCHOOL 


LA NIJINSKA 


The Great Choregrapher and Creator of Many Famous Ballet Stars 


Will remain and conduct Special Classes all Summer at the 
1358 WN. Le Brea Hollywood 


HI 9281 


NICO CHARISSE—Ballet and Ballroom 
JOHNNY BOYLE—Tap Rhythms 
JACK BOYLE—Novelty—Musical Comedy 


ico Charisse School 
SUMMER SCHOOL FOR STUDENTS AND TEACHERS 


July 10—August 7 


LESTER HORTON—Modern 
ANITA CAMARGO—Spanish 
JANE MORONEY—Baby Work & Ballroom 


Hollywood, Calif. 


1358 North La Brea Avenue 


HI-Uside 9281 


Studios moderately air conditioned. | 
Information and Advice Regarding Living Accommodations Will Gladly Be Furnished. 


— 
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ALABAMA 


BIRMINGHAM 


JACKIE WHITE STUDIOS 
Ballet—Tap—Ballroom 


Lyric Bidg. irmingham, 


Ala. 


CONNECTICUT 


WATERFORD 


LATHAM SCHOOL OF THE DANCE 
Ballet, Tap, Ballroom, Health Classes 
28 Myrock Ave. Tel. 7874 Waterford, Conn. 


WASHINGTON, D. C. 


ADELAIDE COURTNEY 
School of the Dance 
All Ferms of Dancing Taught 


Heffman School of the Dance 


Baliet—Tap—Acrobatio—Baliroom 
Reducing—Limbering and Stretching Exercises 


922 17th St. N. W. 


District 8932 Wash., D. C. 


FLORIDA 


ORLANDO 


EBSEN SCHOOL OF DANCING 
All Types of Dancing 


Phone 7710 Orlando, Fla. 


9 S. Hyer St. 


ILLINOIS 


CHICAGO 


VIRGINIA ZIMMERMANN 
School of the Dance 
Ballet. Toe, Tap, Character, Baliroem 
5750 Irving Pk. Rd. Chicago, Ili. 
Phones Kildare 4140—7564 


INDIANA 


HAMMOND 


CAVAN DANCE STUDIO 
Ballet — Ta liroom 
Limbering and Exercises 


8 Elizabeth St. Phone 4379-W Hammond, iad. 


INDIANAPOLIS 


STOCKMAN DANCE STUDIOS 
Long known as Indiana's Largest and Finest 
16th & Illinois Tel. Riley 1610 Indianapolis, ind. 


MUNCIE 


Marjorie Jeanne Schoé! of Dance 
All Types of Dancin 

Original” Rostines For Sale 

204 E. Washington Tel. 7841 Muncie, Ind. 


RICHMOND 


KOLP SCHOOL OF oF. DANCING 


Teaching All Types spe Danci 
326 N. 10th ype ind. 


SO. BEND 


MAXENE MOLLENHOUR 
School of Dancing 


D —B 
IOWA 
BOONE 


BETTY MAE HARRIS STUDIOS 
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LOUISIANA KANSAS CITY 
NEW ORLEANS FLAUGH—LEWIS 
All Branches of the Ba 
Derethy AP School 4050 Mein St. Val. 5013 Kenses City, Mo 
8519 Sycamore re St. WA 3168-J La. 
ain St. Phone 1277 McComb, Miss. NEBRASKA 
SHREVEPORT 


Red 
2208 Line Ave. 


CORINNE HOYER 


Stadio of the Dance 

All T of Dancing 

ucing ercisese—Dramaties 
6085 s 


Phene La. 


MARYLAND 


BALTIMORE 


Nerth & Penna. Aves. 


Elle L. Banks Studio of the Deaace 


Inqu 
Metropolitan Theatre Bidg. 


MASSACHUSETTS 


ARLINGTON 


CURRY SCHOOL O} OF DANCING 


Tap, 
iso Reducing Exercises . 
76 Hillside Ave. Ari. 2400-5923 Arlington, Mass. 


BOSTON 


HAZEL BOONE SCHOOL OF DANCING 
All Types of Danci 
Routines and Material for Teachers | 
1126 Boylston St. Com 8841 Bestes, Mess. 


HYDE PARK 


LILLAFRANCES VILES 


School of Dancing 
Studio-Home 5 Warren Ave. Hyde Park 2174 


MEDFORD 


GILMAN SCHOOL OF DANCE 


All Types of Dancin 


K. of C. Hall Mystic 2641-M M » Mass. 


PITTSFIELD 


51 Nerth St. 


ROMA SERRA 
DANCE STUDIO 


All Types ef Dancing for All Ages 
Phone 5197 Pittsfield, 


WORCESTER 


Dolcres G. Magwood Dance Stadio 
Training for Teaching or Professional Careers 


4 Jefferson St. Phone 5-4225 Worcester, Mass. 


MINNESOTA 


MINNEAPOLIS 


S. 9th St. 


THE JOY STUDIO 
Dancing and Dramatic Art 
Children and 
GE inneapelis, Mina. 


Lyric Bidg. 


CORA QUICK DANCE STUDIO — 
All Types of the Dance 
Harney 0033 Omeoha, Neb. 


NEW HAMPSHIRE 


W. LEBANON 


ADOREE SCHOOL OF THE DANCE 


All Types of ge | for All Ages 
16 Main St. WR 774 est Lebanon, N. H. 


NEW JERSEY 


DOVER 


PEGGY BLACK 
School of 
All Types of Dancing Taught 
10 Prospect St. Dover 1180 Dover, N. J. 


NEW BRUNSWICK 


SCHOOL OF DANCING 
All Types of Dancing Taught 
25 Bayard St. New Brunswick 4350 


PASSAIC 


RUTH CATER DANCE STUDIO 


Steps to Success 
Ballet—Tap—Toe 
Tel. Pa. 2-8938 


700 Main Ave. Passaic, N. J. 


TRENTON 


FLORENTINE DANCE STUDIO 
Fiorence Camera 
All Types of Dancing for Children and Adults 


ANNE OCHS | | 
Trenton, N. J. | 


299 Hamilton Ave. 


NEW YORK 


BROOKLYN 


HOWELL’S DANCE SCHOOL 
— saad of Dencing for All Ages 
wel mer School, Oakhurst, N 


NELLIE COOK SCHOOL OF DANCING 
Ballet—Tap—Acrebatio—Balliroom 
Reducing—Limbering and Stretching Exereises 
1622 Broadway Broekiya, N. Y. 
Phone—JEffersen 3-5029, Glenmore 2-2612 


MARGARETVILLE 


BUNTING SCHOOL OF THE DANCE 
Ballet—Tap—Acrobatic—Bellroom 
Margaretville, N. Y. Phone 88 


MIDDLETOWN 


Hammond St. 645-R Pt. Jervis, N. Y. 
New York THE DANCER 
65 W. Main St. dietown, N. Y. 


Sisters Studio of Dance 
All Types of Dancing for All 


NEW ROCHELLE 


HASKELL-PETERSON DANCE STUDIO 


in All Types of Dancing 223 South 6th St. 
nd Child Culture Bridgeport 7000 instruction fer Children & Adults 
Boone, lowa Phone 784 Ballet, Acrobatic, Tap, Baliroom 
MISSOURI! 612 Main St. (entrance Maple Ave.) 
KENTUCKY Tel. N.R. 5229 New Rochelle, N. Y. 
LEXINGTON JOPLIN ROCHESTER 
Virginia Lawrence Schoo! of Dance HATLEY SCHOOL OF DANCE ae 


ne an ching Ex 
Lefayette Ave. Phone 701 rte 


2 Lexington, Ky. 


1? 


BALLET—TAP—BALLROOM—HEALTH CLASSES 
215 E. 12th St. Tel. 4408 Jeplia, Mo 


SPECIAL SUMMER COURSES” 
for Teachers and Students 
RKO Palace Theatre Bidg. Rochester, N. Y. 


THE AMERICAN DANCER 
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SCHENECTADY 


GERT 
SCHOOL OF DANCE o RADIO 
All Sum 


Open 
Special Teachers en Reaucst 
Schenectady, 


238 State St. 


RUDE BLANCK 


ST. 


GEORGE, S. I. 


JONES STUDIOS OF STAGE 
and Ballroom Dancing 


105 Stuyvesant Place Se. George, S. I. | 


LO 


NG ISLAND 


ASTORIA-FLUSHING 


KAYE'S 


Kay Gorham, 

Acrobat toe, ballet, ballroom 
31-07 23rd Astoria, L. |. 
135-42 40 Flushing, L. 

ELMHURST-FARMINGDALE 


98 Bowers 
Jersey City, N. 


VIRGINIA M. WHEELER 
School of Stage 
ag 


i9 St., Farmingdale, L. |. 


BLMHURST-MASPETH 


Radio Classes 
All Types 

90-32 51 Ave. 
Eimhurst, L. 


Miller Sisters Studios of Music & Dance 


Reducing and Limbering 
of Dancing for All Ages 
Atateka Clab 


NE 9-1441 61-57 Maspeth Ave. 


GLENDALE 


88-28 Union T 


DOROTHY €E. KAISER 

ypes 

erapike 


MALVERNE 


Unexcelled 


Lottie Atherton School of Danciag 


Instruction In Every Phase 


294 Hempstead Ave. Malverne, L. !., N. Y. 


instru for 
8724—115th St. 7-7446 Richmond Hill, L. 
Presbyterian Church, 194 St. 104 Ave., Hollis, L. 1. 


ST. ALBANS 


LOU-ANN SCHOOL OF DANCING 
Tap—Acrobatic—Ballet—Toe 
189-23 Linden Bivd. 


St. Albans, N. Y. 


OHIO 


AKRON 


ADELINE OTT LAHRMER 


School of the Dance 
Where the Benefits of Dancing are Permanent 


Eleanor A. Shupe Dance Studio 
All Types Taught 


Braoch Stud in owns 
323 Porter Ave. N. E. Tel. homeeoen ion Warren, O. 


THE PAULINE SCHOOL 
OF THE DANCE & ALLIED ARTS 


All Types of Dancing, Voice, eo 


YOUNGSTOWN 


PEGGY SEARS SCHOOL OF DANCE 
All Types of Dancing 
ucing yor Health Classes 


Red 
818 Elm St. Tel. 7-0451 Youngstown, Ohio 


OKLAHOMA 


String Instruments Open ire year 
217 F Ave. N. Tel. 6-5149 PeNashvitie, Tenn. 
TEXAS 
DALLAS 


VIRGINIA SELF 
School of Dance 


1924'% Main St. Phone 7-2680 Dallas, Texas 


OKLAHOMA CITY 


FT. WORTH 


KATHRYN DUFFY 
of Dance & Stage Productions 
One of the Southwest's Foremost 


Skirvin Tower Hotel 7-3975 Oklahoma City. Okla. 


FRANCES BURGESS 
School of Dancing 


Ballet, Character, Tap, Acrobatic, Ballroom 
513'/2 Moin Ft. Worth, Texas 


WOODWARD 


HOUSTON 


MARCELLA PATTERSON 
SCHOOL OF DANCE 


, Directer 
RIVER OAKS SCHOOL OF THE DANCE 
Ballet, Tap, Character, Balircom 


Woodward, Okla. Phone 685 Jacksea 2-7820 Hoeustes, Texas 
PENNSYLVANIA | 
ALTOONA a Weikerth School ef Daaciag 


Rath Barnes School of Dancing 
Ballet, Tap, Acrobatic, 
‘Reducing Exercise 
Commerce - Te. 3-1339 2-8579 Riisietin Pa. 


BRADFORD 


KREINSON 


CHESTER 


Joan's Stadio of the Dance 
Faculty: Brooks—Joan—Theodore 
Dances by Mail 


Sead for 
604 W. 9th S#. Phone 2-5178 Chester, Pa. 


JENKINTOWN 


RIDDELL STUDIO 

Guest BALLET; Constantin Kobeleff, N. Y. C. 

Riddell 

Jenkintown, Pa. Ogoatz 


NEW KENSINGTON 


Audrey Ann Studies of Danciag 
Specializing in Toe, Tap, Acrobatic, Baliroem, Ete. 
pervision ef Helen Schultz 

847 Sth Ave. Tel. 2745 New Kensingten, Pa. 


PHILADELPHIA 


Pre-Seheel Age Childrea 
Tel. WY 89-1144 Hoesten, Taxas 


WACO 


ELMER WHEATLY 


School of Dancing 
All 


| 
2018 W. St. River Ocks $ Ceater . 
Lehigh 1847 


118’, Se. 8th St. 1426 Wace, Texas 


VIRGINIA 


NORFOLK 


RUTH SKELTON 
School ef the Dance 
All Types of Dancing Taught 


2820 Cottage Toll Rd. Tel. 26726 Norfolk, Ve. 


RICHMOND 


JULIA MILDRED HARPER 


School of the Daace 
All Types of Dancing 


Chambertayne Ave. Dial 4-484! Richmead, Va. 


WEST VIRGINIA 


Fer the develo 
Avaltable for fleer 
Kearse Theatre — Chartesten, W. Va. 


CHARLESTON 


SCHRADER STUDIOS 
pment of ‘Personality 


shew on 
Types of aught 


LOU-ELLEN SCHOOL OF DANCING | 
crobaetic 


PROVIDENCE 
ALLIANCE Lerry Simonds’ Modernistic Studio 
ramatics—Radio—Reduci 
Tel. GA 7255 
SOUTH CAROLINA 
COLUMBIA 


CINCINNATI 


All Types of 


Also Drama—Voice—Radile 
peelal 
6th & Main Sts. 


PEP-GOLDEN STUDIOS 


Danciag Iacludiag Ballroom 
Limbering Exercises 
Classes fer Babies 

Tel. Cherry 8700 Cincinnati, Ohie 


CLEVELAND 


Fetner-McCulloch School of Dance 
Tep—T oe—Acrobatic—Ballroom 
811 Woodrow St. Tel. 5482 Columbia, S. C. 


ROY H. LEWIS 
Baliet, Modern, Ballroom 


| | DOROTHY DALE WEAVER 


bering 


ares STUDIO OF DANCING & EXPRESSION 
Tap, Ballet, Toe, Baliroom, Ukulele, Radio Technique 
under personal direction of 
MARTHA JANE SMITH 


2031 Euclid Ave. Cherry 7780 Cleveland, Obic 673 No. Avalon St. Memphis, Tenn. Phone 7-6393 
WARREN NASHVILLE 


MORGAE STUDIO OF DANCING 
Tee 


Reducing Exercises 


ois Feirmoat, W. Va. 


HUNTINGTON 


ROWLEY-FELIX DANCE STUDIO 
Ballet, Ballroom 


ucing 


ses 
9142 4th Ave. Huatiagtes, W. Vea. 


WISCONSIN 


RACINE 


BROWNEE BROWN DANCE STUDIO 


205 Main 


Complete Dance Education 
St. Tel. Jackson 430 Raciga 


Wise. 
1105 Lawrence Ave. Chieage, tit. 


CANAL ZONE 


Balboa, Canal Zone 
Phone Penama 1345 


LLONA SEARS STUDIO 
Ballroom Dancing 
Paseme City 
Republic of Pesacme 


HAVANA, CUBA 


Bess Newton Brown Studio of Dance 
Dances of Distinction 


701 N. Park Ave. 


Tel. 1337-W. Werrea, Ohkle 


ELIZABETH BRYANT COMBS 
Dance Stadio 


717 Church St. Phone 6-7614 Nashville, Tenn. 


IRMA HART CARRIER 
STUDIO OF DANCE 


Ballet, Toe, Tap, Acrobatic, Baliroom, Modern 


C and Sth S$ 


ts. Vedado, Hevena, 
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THE AMERICAN DANCER is again 
celebrating its birthday . . . with this 
issue it rounds out an even thirteen years 
of continuous publication under the same 
ownership ... the only dance magazine 
ever to have enjoyed this distinction ! 
To assume modesty on this occasion 
would be false . . . we are truly (and 
justly) bursting with pride for teen age 
to a publication is not the symbol of 
adolescent indecision which mortals 
struggle through ... it is an age of 
-veneration the achievement of which can 
only be interpreted as recognition of an 
underlying sincerity of purpose. 


We need not look back over the last 
thirteen years to be aware of a great 
change taking place in the dance world 
... but it is an advantage to be able to 
draw on experience in charting the fu- 
ture of a profession which is increasingly 
important to the welfare of the human 
race. No longer does the intelligent 
person think of dancing in terms of a 
luxury to be indulged in only when there 
is a surplus of money: dance training 
for both children and adults is a part 
ot the family budget—as necessary to the 
average person’s fitness for living as any 
other cultural equipment. 


This, then, removes the dance teacher 
trom the category of the superfluous in 
relation to the rank and file of people 
(as no doubt the masses looked upon 
the ballet masters to the court in the 
times of Louis XIV) to the ranks of 
the professionals without which the 
community is Incomplete. This opens up 
new avenues to teachers and at the same 
time imposes new responsibilities. _ 


A few years back, upon the collapse of 
the vaudeville circuits, those who had 
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by 


earned their livings, by dancing, no mat- 
ter how sketchily, settled down wherever 
they found themselves and opened dance 
schools. Times were good and in the 
first flush of a° certain prosperity, the 


public responded to this new trend and_ 


these newcomers were encouraged with 


‘overwhelming enrollments. “Then, came 


more stringent times and those who 
taught dancing merely as a means of 
parasitical . existence found. themselves 
eliminated. All history substantiates the 
moral of the “survival of the fittest’’— 
and it was not to be expected that the 
dance profession would escape. 


We now emerge with the “estab- 
lished” teachers unscathed . . . those 
who had entered the profession with 
serious intent continued to serve their 
respective communities and they survive 
as monuments to the need for sound and 
scientific dance training. 


‘The training does not differ from that 
which has always been offered by quali- 
fied teachers . . . but instead of stressing 
the purely theatrical aspects of dance 
study, we now have the majority repre- 
senting dance in its true light: scientific 
development of the individual toward 
better muscular coordination and_ the 
achievement of grace and beauty of 
movement and poise. Children are ad- 
mittedly more alert mentally when their 
school work is augmented by proper 
dance training, and adults, with more 
leisure time, find themselves both men- 
tally and physically benefitted by up-to- 
date ballroom dance training. 


Coincidental with this new trend is, 


naturally, a movement to include danc- 
ing in children’s school activities spon- 
sored by staff teachers, who are largely 
unqualified and in various adult recre- 
ational programs. To those who survived 


that other influx of would-be teachers 
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this is a discouraging sign for it means 
that while the offering of such courses is 
a tacit admission of the importance of 
dance training tor every individual, such 
training given improperly, discourages 
rather than benefits the pupil. ‘‘What 
can we do about it?” teachers every- 
where ask. ‘“These lessons are being 
given free... they will ruin us.” 


‘The answer is obvious: don’t cry about 
the lessons being given “‘free’’—if you 
are sincere in your conviction that every 
person should have dance lessons, legis- 
late for state and federal support of 
certain standards for those lessons and 
urge that they may be made available to 
every human being who wishes to avail 
himself of them . in the hands of 
competent, qualihed teachers. Vhis means 
that the established dance teacher of 
proven qualification is the one who 
should be engaged to give whatever in- 
struction is offered (free, if necessary, to 
those who cannot afford it) ... but at 
the same time he should carry on his 
private business for the benefit of those 
who want individual instruction in any 
department and, particularly in the case 
of ballroom students, wish the security 
of restricted enrollment. 


Dance instruction should be left in the 
.. but it 


hands of qualified instructors . 
is the responsibility, to themselves and 


to the public, of those teachers who by__ 
training and by principal are qualified, : 


to so establish themselves that they can- 
not be assailed and the public continually 
put at the mercy of those who are not. 
The fittest will survive . but it ts 
necessary tor them to prove their fitness 
by fighting for survival. 


On its thirteenth birthday, “THE 
AMERICAN DANCER stands as a symbol 
ot this fundamental law . . . and it 
challenges the teaching profession to ac- 
cept its leadership in the effort to insulate 
the dance against encroachment by the 
unfit. 
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Above: Deer Dance—Below: The Rainbow Dance - 


cos Today 


by KENNETH ALLEN 


HAT will amount to a history 
“ of the dance in the great Ameri- 


can Southwest will pass in col- 
orful review during New Mexico’s 
Coronado Cuarto Centennial this year. 

This state-wide celebration, which 
commemorates New Mexico’s four hun- 
dredth anniversary and pays tribute to 
the mighty Spanish conquistador, Fran- 
cisco Vasquez Coronado, will be inter- 
spersed with folk festivals, fiestas and 
dances, ranging from those used by the 
Indians as supplications to their gods to 
modern swing. 

New Indians still | 
the same dances, and chant the same 
songs that seemed so strange to Coronado 
and his Spanish gallants four hundred 
years ago, when they marched into the 


Southwest on the futile search for the 


gold of the Seven Cities of Cibola. 
And the Spanish colonists, who came 
to New Mexico in the late sixteenth 
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and early seventeenth centuries, brought 
with them their dances, which live today 
among the Spanish-American residents 
in tiny villages tucked away in the re- 
mote toothills of the Sangre de Cristo 
Mountains. 

A revival of folk dancing, including 


la varsoviana, la raspa, polkas and many 


other typically Mexican and New Mex- 
ican dances, is scheduled during the Cor- 
onado celebration. ‘The squeak of fid- 
dles, the stomp of high-heeled boots and 
jingling spurs, mingled with the call, 
“Swing your partners!’ will recall an- 
other milestone in New Mexico’s history. 

The most compelling and the most 
colorful of all of the dances in this land 
of enchantment are the Indian cere- 
monials. “Throughout the vears, genera- 
tion after generation, they have been 
kept alive since the coming of the white 
man. How long they had been going 
on before that time, modern historians 


are hard put to say—perhaps centuries. 

Each of the ceremonials is staged tor 
a specific purpose, whether it be for good 
hunting, abundant crops, rain, or a full 
life. Each of the articles of dress worn 
by the dancers holds meaning significant 
to the spirit of the dance. In some ot 
the ceremonials the costumes are elab- 
orately beautiful, while in others the 
participants may stripped almost 
naked, their bodies daubed with paint. 

Ranking among the most spectacular 
is the Comanche Dance, both from the 
standpoint of costuming and ryhthmic 
grace. ‘This is a hunting dance, adopted 
by the Pueblo Indians from the Co- 
manches, who reigned as great nomadic 
hunters on the sweeping plains country 
of eastern New Mexico when the Span- 
iards came. 

Although the Indians are no longer 
dependent upon hunting for food and 
clothing, the Comanche Dance has be- 
come an integral part of fiesta day at 
San Ildefonso Indian Pueblo, 25 miles 
north of Santa Fe. While this is a 
Christian saint’s day, the dances and 
ceremonials of pagan origin play a great- 
er part in the festivities. 

San Ildefonso’s fiesta day starts with 
mass in the little adobe Catholic church. 
Following the church services, the In- 
dians join in a procession to venerate 
the wooden image of San _ IlIdefonso. 
which is carried through the north and 
south plazas to the accompaniment of a 
Latin chant, and thence back to the 
church. 

Almost immediately upon conclusion 
of the Catholic services, the door of the 
kiva or ceremonial chamber on the north 
plaza opens, and the drummers and 
chanters climb down the rustic, — 
ladder-like stairs. “They are dressed 1 
brightly colored blankets, and carry ee 
tom-toms. 

With long sustained rolls on the 
drums and chants which are monotonous 
in pitch, rising and falling in a minor 
key, this almost ethereal choir calls forth 
the dancers from the kiva. 

(Continued on page 40) 
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Kobert elpman 


by DOROTHY NORMAN CROPPER 


ee 


E'S AN ACTOR as well as a 
dancer and just about the most 


versatile young: man in the pro- 
fession—at the moment he’s playing in 


the Taming of the Shrew and simply 
convulsing the audience.’ I overheard 


this in a London bus and straightway 


decided I must interview this man; so 
| asked a few questions among dancers 
and the next day found myself. talking 
to Robert Helpman. He is an extreme- 
ly intelligent person with great personal 


charm, and it is typical of him that he 


came to see me rather than inconvenience 
‘me to call on him at the theatre. Be- 
cause he apparently understands the pro- 
fessional world so thoroughly he has no 
illusions about either his own work and 
ability or that of ‘others; in fact, his 
sincerity was completely disarming. 


Robert Helpman was born in Ade- 


laide, Australia, his mother being Eng- 
lish and his father Austrian. As oppor- 
tunities to study ballet in Australia were 
limited, he had to wait until the Pav- 


lowa company visited Adelaide, when he 


immediately availed himself of — six 
months’ study with Laurent Novikoft. 
Since leaving Australia his training has 
been mainly with Ninette de Valois at 
Sadler’s Wells and with Preobrajenskaya 
in Paris. | 

The Vic-Wells ballet company, ap- 
pearing at Sadler’s Wells, has been es- 
tablished for five years and has created 
« “ballet public” in London of about 
‘ive thousand. Under the able direction 
of Ninette de Valois, classical classes 
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are maintained tor permanent students. 


Nicholas Sergueff, late of the Marinsky, 
is now associated with Sadler’s Wells. 
He has the choreography of all the old 
ballets which he took down as a boy 
in the Russian School, and I am told 
he has the most complete collection in 
the world. With this as a background 
and a policy of star-in-one-production- 
and-a-member-ot-the-corp-de-ballet-in-an- 
other, it is small wonder that this com- 
pany has begun to be looked upon as a 


permanent feature. 


Robert Helpman asked me more ques- 
tions about the dance situation in Amer- 
ica than | felt competent to answer after 
mv long absence, and he was so persist- 
ent that I finally had to ask who was 
interviewing whom! However, our talk 
showed me two outstanding things about 
him: first, he has keen appreciation of 
modern and jazz dancing and declares 
that the musical comedy experience he 
had in Australia has been a most valu- 
able part of his training; second, his own 
(first) production of Lal alse by Ravel 
brought praise from the public and com- 
plete disillusionment to him; he had “no 
conception of how awfully trivial and 
copy-cat it was’ until he took a disin- 
terested look at it! | 

I hear there is a definite feeling of 
cooperation and friendliness in the Vic- 
Wells ballet and that the dancers are 
more interested in their work than in 
their salaries. _When we think of the 
dissension in the ballet world today, we 
can but hope that it will not touch the 


RopertT HELPMAN, principal dancer with the 
Fic-Wells Ballet Company, London 


Vic-Wells Company! ‘They are perma- 
nently engaged for ten months in the 
year, giving one matinee and two even- 
ing performances each week—and they 
are supported entirely by the public. 


Mr. Helpman’s mother always cher- 
ished stage ambitions, which untortu- 
nately were never fulfilled, and so when 
young Robert showed dramatic tenden- 
cies he was given every opportunity to 
develop them. Next to dancing, he likes 
acting best; he is a great reader; he has 
a passion for abstract ballet and Chester- 
field cigarettes; his enthusiasm for the 
ballet clubs in England is unbounded 
(these clubs present ballet with princi- 
pals brought from London and the corps 
composed of students from the local 
schools) ; he feels that these productions 
are creating the right kind of interest 
in ballet and are a tar better approach 
than the average commercial production; 
he is tremendously interested in tele- 
vision, which is well advanced in Eng- 
land, and has appeared in fifteen tele- 
vision ballets. 

Of course, I was on the lookout for 
an appropriate closing remark for this 
article throughout our talk and | want- 
ed one that would be indicative of MIr. 
Helpman’s personality. And so, when 
I asked the famous ‘“I'o what do you~ 
attribute vour success?” I got it: he just 
grinned and said, lucky—lI've had 
opportunities.” 
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FUTURE NEWS EVENTS 
May 12— | 
The Wayne University Senior and 
Junior Dance Groups will give a 
recital at the Detroit Institute of i 


Arts. New dances which will be 
presented by the Senior Group are: 


Sinfonia from “Partita in C Min- 
or’ by Bach. This will include 
dances to the first movement; 
introduction, duet and fugue. 


Tragic Incident, 1940. 


Registration, a comment on campus 
life, with accompaniment of 
speaking voices. 


Evocation, to music of Walling- 
ford Riegger. 


This year, for the first time, men 
are included ir the concert group. 

- The Junior Dance Group is present- 
ing two dances to Hebrew Folk 
Songs, ““Ashre Ha-ish” and “Hora.” 


May 17— 

The Bennington College Dance 
Club, at the college theatre.  Inci- 
dentally, the spring drama produc- 
tion at the college is to be Ibsen’s 
The Lady from the Sea, to be given 

June 12, 13, 14. There will be no 
dancing in this production as there 
is no place for it, although music 
will be included. | 


SARAH LAWRENCE TOUR 


The Dance Club and Chorus of Sarah 
Lawrence College in Bronxville, New York, 
made up of 111 students, left Tuesday, April 
22, for a tour of Boston, Greenwich, Phila- 
delphia and New York. The tour was un- 
dertaken in behalf of the scholarship fund 
of the school and marks the first joint ap- 
pearance of the two groups in public per- 
formances. 

In each place an alumnae committee is 
sponsoring the recital. Barbara Fulton heads 
the group in Boston where the concert is to 
be given at the Beaver Country Day School. 
Patricia Bolling is chairman for the per- 
formance at the Greenwich Academy and 
Marian Reichel is committee head for the 
Philadelphia recital at Haverford College. 
Grace F. Elliman is in charge of the ap- 
pearance of the two groups at the Hecksher 
Theatre in New York. 

Bessie Shoenberg, who is on the staff of 
the Bennington School of the Arts, is the 
instructor of the group, which is under the 
general supervision of Marian Knighton 
Bryan. 

The college is to be commended on the 
plan of such a tour and should be followed 
by similar action on the part of other in- 
stitutions of its kind. In this way, dance 
audiences may see what the schools are do- 
ing to further dance education in the coun- 
try and the direction this education is taking. 
Plans for such tours can be made financially 
successful in many ways. In most cases 
(which was not so with Sarah Lawrence), 
no financial returns are even expected, but 
rather that the expenses of any tour will 
be defrayed by ‘admissions to performances. 

It is the express wish of many groups of 
dance-minded people throughout the country 
that there be more such undertakings. 
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PRE-CONVENTION DANCE CON- 
FERENCE 


The dance section of the American Asso- 


ciation of Health, Physical Education and 


Recreation held their conference on April 23 
and 24 at Chicago University several days 
before the opening of the general convention 
of the association. 

The following association members gave 
lectures and demonstrations and class les- 
sons: Norman Lloyd of New York Uni- 
versity and Bennington School of the Arts, 


classes in rhythmic basis of movement; Ruth. 


Murray and Delia Hussey of the Detroit 
public schools, movement techniques; Lloyd 
Shaw of Cheyenne Mountain School, early 
American, Mexican and cowboy dances; 
Martha Hill of New York University and 
Bennington College, dance composition; 
Hazel Conlon, social dancing. 

The classes were made up of one hun- 
dred active participants and fifty auditors. 
These conferences for the past few years 
have been a regular feature of the associa- 
tion’s national convention and are designed 
to bring to the attention of teachers of dance 
in the schools the newest developments in 
the field. This plan has proved most suc- 
cessful as witnessed by the numbers apply- 
ing for admission to the classes and dem- 
onstrations. 


ADDITIONAL NEWS FROM THE 
BENNINGTON SCHOOL 
OF THE ARTS 


Martha Hill, Director of the Dance Divi- 
sion of the Bennington School of the Arts, 
has sent us the following information con- 
cerning the Bennington School Festival, the 
dates of which are August 9 through 17.. 


The productions for the School of the 
Arts are: A dance production by Martha 
Graham comprising a new work com- 
posed during the session and Every Soul 
Is a Circus; a drama production of the 
King and the Duke, a Melodramatic 
Farce from Huckleberry Finn with 
Dance and Music by Francis Fergusson; 
and a music production under the direc- 
tion of Otto Luening, including excerpts 
from an 18th century opera with ballet 
interludes, the first performance of a 
short modern opera on an American 
theme with music by Otto Luening, and 
a program of old and new chamber 
music works under the direction of 
Ralph Kirkpatrick. The choreography 
for the play will be by Martha Hill, 
the music by Gregory Tucker, and the 
settings by Arch Lauterer. 

This festival should be on every person’s 


must list. The programs are in the way 
of making history in the field of the theatre 
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PAST NEWS EVENTS 


The University of Connecticut on April 15 
and 16 presented the first opera ever given 
at Storrs. It was the Town and Gown pro- 
duction of Gluck’s Orpheus. The production 
was under the direction of Herbert A. 
France and was made up of an orchestra 


of 40, a chorus of 200 voices, ‘three out- 


standing soloists and a ballet of 48 women 
students. The dances were directed by Miss 
Josephine Rogers of the department of Phy- 
sica} Education. 
Radcliffe College in Cambridge is another 
school to be added to the growing list of 
those to boast excellent theatre facilities. The 
name of the building is the Agassis Theatre. 
Here members of the college dramatic so- 
ciety, Idler, learn about sets, lighting, cos- 
tumes, stage management, as well as acting. 
Middlebury College in Vermont boasts a 
newly formed dance group which recently 
gave a recital for the graduates. 
Bennington College presented Anna So- 
kolow and her group in recital on April 5. 
Miss Sokolow has recently returned from 
Mexico, where she has been on tour under 
auspices of the Mexican government, and is 
soon to return there to take up teaching 
activities. Her program at Bennington in- 
cluded Case History No. —; Strange Ameri- 
can Funeral; Excerpts from Suite, War 
Poem; The Exile and Songs for Children. - 
She was accompanied by Norman Lloyd. 
Ted Shawn’s school and training camp 
at Jacob’s Pillow near Lee, Mass., has been 
taken over by Mary Washington Ball of 
Cortland Teachers College in New York. 
There she will conduct a six weeks’ summer 
school of dance beginning July 1, and will 
inaugurate the Berkshire Hills Dance Fes- 
tival. There are to be six Saturday recitals 
by dancers in various fields, including ballet, 
ballroom exhibition, one by Miriam Winslow 
and Foster Fitz-Simmons and others by La 
Meri, Ted Shawn, and, last, by members of 
the school. 


DANCE ACTIVITY IN DETROIT 


Tashimira presented a recital at the Rou- 
manian Hall on Sunday, April 14. 

Benjamin Zemach danced Jewish Folk 
themes Tuesday evening, March 19, at the 
Jewish Community Center. 

At the Jewish Community Center a series 
of four lecture-demonstrations on the Dance 
was presented. They were: The Classic 
Ballet, Nicholas Tsoukolas and Group, Feb- 
ruary 4; Pre-Classic Dance Forms, New 
Dance Group, March 3; The Modern Dance, 
Tosia Mundstock and Group, April 7; The 
Dance in Relation to Other Arts, Ruth Mur- 
ray and the Wayne University Dance 
Groups, May 5. 
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By PAUL HARTMAN, 
of the 
DANCING HARTMANS 


ITH another New York open- 
ing waiting just a few days 
away; with new routines and 
new gags; with arrangers trying to turn 
impromptu pieces of business into musi- 
cal cues that a new orchestra can recog- 
nize; with dress designers arguing with 
dress makers; with publicity to be at- 
tended to; with all this swirling around, 
it will be more than amazing if any- 
thing other than good intentions struggle 
into this article. But through it all may 
creep a candid picture of satirical dances 
taking shape. 

A good routine is one that has been 
-running around in the back of your head 
for a long time. At first you don’t even 
realize it’s there, except that originally 
you have been amused at something 
you’ve seen someone do too seriously. 
It’s a sort of mental chuckle that goes 
back into the corner of your head, pro- 
vided, of course, you have one of those 
square heads full of corners for chuckles. 
It keeps on chuckling away until one 
day your manager, in our case Jack 
Bertell, telephones and says something 
like “next week you open at the Monte 
Carlo.” 

One side of your head immediately 
vells to the other, ““Monte Carlo, that’s 


New York, gotta have some new num- 


bers,” and the other side echoes back, 
‘that’s New York, gotta have some new 
numbers.” That rumbles on until finally 
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struggle on 
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you carry the old square rumbler into 
the basement, not because that will quiet 
it, but because that’s where we have our 
rehearsal room. ‘The first move to stop 
the rumble is to switch on the victrola 
and put on a record of a number we 
“expect to work on sometime.” ‘This 
time it’s Begin the Beguine. 

Begin the Beguine has great possi- 
bilities ; there’s oomph in it. always good 
for a laugh, it swells up and booms out 
and dies down and has rhythm, but 
everything we try to do to it seems 
forced. In our mirror it looks like we're 
trying to be funny, a thing nobody can 
do. 

But as the Beguine goes zooming on, 


and the rumble goes rumbling on, out 


of that forgotten corner comes a chuckle. 
Of course, by now you don’t recognize 
it as a chuckle. No, you think it’s an 
idea that you've just thought up and 
vou generally approach it with a “you 
know—a thing that always struck me 
funny. Uh. remember how that Latin 
fellow used to get himself all worked 
up over the violinist in anybody's or- 


chestra and sing beseechingly to him to 


“9 


‘make his vi-oh-lin cry-i-i’ 

That sounds like a far off chuckle to 
turn into a dance and generally it gets 
tossed aside for an hour or so while we 
with the Beguine. But it 
has a way of bobbing back into the 
routine again and by now that echo 


/ 


rumble has turned its tune into “the 
Beguine begins to drive you crazy.” I 
don't know which one of us says it first 
but it bobs out sooner or later and the 
Beguine goes back on file with a whole 
stack of records that have gone through 
the same experience. And we sit down 
with pencil and paper to map out a tew 
gags that would fit into an emotional 
singer, an embarrassed violinist, a faulty 
microphone :—the chuckle is a rolling— 
a dance is headed for the Monte Carlo. 

Grace gets busy with the arrangers, | 

dig up some props, and if we need any 
lifts or dancing high spots we call on 
Fred Le Quorne and, between Fred and 
Grace, my muscles get so tired. Back 
in the basement we string together as 
many laughs as we can and then start 
eliminating. It will take three or four 
days to select what we want of all the 
things we try in front ot a big mirror 
and by that time we don’t think any 
ot the gags are good. But so often we 
have found that the gag that looked 
funny at first and then goes sour in re- 
hearsal is generally a good laugh in 
front of an audience. Some of the best 
laughs we have, have only been seen by 
an audience because Gsrace wouldn't let 
me cut them out at the last minute. 
' And just to help mix up everything, 
we are working on several dances at the 
same time. Of course, our dogs chasing 
themselves around between us doesn't 
help to make things clear either but 
eventually the whole hodge-podge makes 
New York Iaugh 

Once the whole thing is worked out 
it takes several days of just hacking 
away over and over again to get the 
dance so thoroughly memorized that, if 
either one of us thinks of something 
funny on the floor and ad libs, it won't 
throw us off the routine. Then some- 
times a gag we planned as a snicker 
turns out to be a big laugh instead and 
spreads itself into the next> bit of music 
which would break the whole thread of 
the idea if we weren't able to juggle 
quickly and pull ourselves back to the 
original routine. 

Once in a while, the first time we 
do a dance we find it is just the way 
we want it and doesn't have to be 
changed; other times some one laugh is 
so big in the early part of the dance 
that we find it better to switch it later 

(Continued on page 36) 
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Anderson. It deals with a child receiving 
a magic kiss at birth from a Fairy who 
twenty years later carries’ him off to live in 
supreme happiness, so that the role of the 
Youth is really the most important. It was 
danced by Eglevsky who was admirable for 
his feeling and restraint as much as for his 
amazing technical skill. There is a strange, 
slow, rather posed quality to his work that 
was ideal for this part with its fairy-tale 
background. 

Almost surprising was the smoothness of 
execution by one and all at the first per- 
formance, and the second positively sparkled 
with brilliance tho it was at times too 
speedy for comfort. The Corps especially 
deserve praise—perhaps they, too, found 
Balanchine’s originality stimulating enough 
to arouse them from their sometimes lethar- 
gic manner. 

A few mechanical details of lights, etc. (it 
is quite an elaborate production) were not 
quite in hand but did not detract from the | 
force and success of the Ballet. The decor 
and costumes are strikingly effective in their 
unusual combinations of rich browns, pinks 

and white. 

Another new Ballet was Les Nuages ‘The 
Clouds) a short work, which marked the 
debut of Nini Theilade as choreographer 
with this company. Sorry to say, it was quite 
the most frail work imaginable. To be sure, 
an allegoric subject dealing with Clouds, 
Night, (Lubov Rostova) Day, (Frederic 
Franklin) and Twilight (George Zoritch and 
Miss Theilade) to music by Debussy does 
not suggest anything very robust but Miss 
Theilade failed to achieve anything but a 
fussy, stiff composition. It was even without 
beauty except for her own delicate flowing 
style. She had imaginative ideas but at- 
tempted to interpret them with jerky steps. 
The role of Night was almost pizzicato at 
times and was entirely too energetic a con- 
ception. The final picture of the Ballet was 


| f nothing but a human pyramid “a la ballet.” 
- The costumes lacked line or style and were 
ance ven S eviewe 7 also fussy. I fear the prognosis for this is 


unfavorable—a hopeless case. 
| Miss Theilade’s admirers were kind in 
oe applause and bouquets. The stage was liter- 
Critiques and News from the East and West ally covered with flowers—it must have been 


a record of some kind. 


by ALBERTINA VITAK 


BALLET RUSSE DE MONTE CARLO, 
Metropolitan Opera House, March 29- 
April 11. 


A work by Balanchine, who is definitely 
one of the outstanding choreographers of 
this day, has been too long missing from the 
Company's repertoire. This omission is now 
doubly compensated for by Baiser de La Fee 
(new for this company but presented here 
in 1937 by The American Ballet). It is 
dramatic and colorful, in both costume and 
action, and sustains interest at a high ten- 
sion throughout its four scenes. The stream 
of Balanchine’s choreographic inventiveness, 
from romantic to exotic and fantastic never 
? fails; is always overflowing, in fact. The 

pas de deux herein by, Alexandra Danilova 
with Andre Eglevsky, the role of the Fairy 
danced by Mia Slavenska and the solo por- 
tions by Nathalie Krassovska are but some 
of the notable examples of his originality of 
dance figures and steps. Balanchine is extra- 
ordinary in his ability to express de- 
tailed stories with balletic movement. This 
story by Igor Stravinsky was inspired by 
the music of Tchaikowsky whose themes he 
utilized so effectively. He found his allegor- 
ical idea in a fairy story by Hans Christian 
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Having offered only two new works the 
management apparently sought to inject new 
life into already familiar works. This they 
did, with varying degrees of success, by in- 
- yiting guest artists and by a general shuffling 
about of dancers in leading roles. There 
was the single performance of Capriccio 
Espagnol with Argentinita dancing with 
Massine. Irina Baronova, as guest artist, 
did not dance many big roles and was some- 
how disappointing in most of those she did 
do. Anton Dolin (now of the Ballet Theatre) 
was also brought in for a single performance 
of Giselle, with reason, perhaps, as he is 
such a forceful personality. Blue Bird now 
belongs indisputably to Roland Guerard and 
anyone else seems like a usurper. Some roles 
are so identified with one particular dancer 
that even a charming and skilful perform- 
ance by another fails to satisfy. This was 
the case with Miss Baronova in Beau Dan- 
ube and the ethereal -Alicia Markova in 
Devil’s Holiday both already associated with 
Danilova’s smart assertive style. 

Giselle was assigned once to Mia Slaven- 
ska who handled the role with ease, strong 
technician and first rank ballerina that she 
is. She looked entrancing and was properly 
dramatic (she can apparently turn emotion 
on and off without much effort as she ap- 
peared, rather shockingly, all smiles for her 
curtain call two seconds after her death as 
the heartbroken Giselle!) But why Alicia 
_ Markova who is a perfect Giselle in appear- 

ance, style and temperament and a beautiful 
technician as well, is not given the role “for 
keeps” 
understand about Ballet companies. Early 
in the engagement almost all of Markova’'s 
appearances were limited to Blue Bird, that 
popular divertissement, in which it might al- 
most be said her ‘talents were wasted as 


many dancers can do it but few can do 
On the occasion of Anton Dolin’s’ 


Giselle. 
guest appearance, Markova was superb. It 


was thrilling to behold such perfection. I 


was tense lest she make some false move 
that would mar her magnificent performance 
as it seemed almost too good to be true; but 
not one false move did she make. 

There are a few works whose very name 
is synonymous with Russian Ballet, Scheher- 
azade is one. Yet as presented on at least 
one occasion it was hardly to be recom- 
mended. To be sure Irina Baronova was 
cast as Zobeide but this turned out to be a 
mistake as her miming—and the role con- 
sists of nothing more since the love pas de 
deux is omitted by this company, and much 
missed, too, as it provides proper balance in 
the choreography—consisted of. self-conscious 
posing, tho she did look very beautiful. 
Andre Eglevsky as the Slave was even 
worse. He overdid his part to the point of 
ridiculousness, appearing as if he had the 
jitters instead of acting a dramatic role. The 
Eunuch was very stagy, too. 

Rouge Et Noir does not enjoy the appre- 
ciation it warrants. Alicia Markova is mar- 
velous in this. Lubov Rostova, Frederic 
Franklin, Marc Platoff and Igor Youskevitch 
gave first rate performances tho the corps 
were not always up to par in the complicated 
patterns worked ~ around the _ contrasting 
colors of the severely simple costumes. 

Ghost Town now has had the benefits of 
repeated performances. It is entertaining 
mainly because of its familiar American sub- 
ject so full of action and excitement, still 
it is. not a distinguished work. The only 
portions that stood out at all were Mia 
Slavenska’s, Frederic Franklin’s and the 
Mormon (Roland Guerard) with his five 


wives. The scenic transition at the end, when. 


the town returns again to its ghostly state, 
was badly done. Surely something more 
-ubtle than a drop being lowered and the 


1940 


is one of those things impossible to. 


lights dimmed could be devised in this day 
of wonderful stage effects. 

Many of the assisting soloists dance well 
and it is a pity space does not allow detailed 
discussions of the work of Jeanette Lauret, 
Marina Franca, Milada Mladova, Lubov 
Roudenko, Tatiana Grantzeva, Tatiana Ol- 
chova, Anna Scarpova, Katia Geleznova, 
Robert Irwin, Casimir Kokitch, Nicholas 
Beresoff, Thomas Armour, Simon Semenoff, 
among others. 

Of the male stars, Igor Youskevitch is my 
choice for purely classical and romantic 
Ballets. He has a perfect balance of soft 
grace coupled with manly bearing, is strong 
technically and very well built. His deport- 
ment on stage has conviction and natural- 
ness, 

Frederic Franklin is the best (except Mas- 
sine of course) for character classic roles. 
A really splendid all around dancer, he has 
dash and verve, excellent style and lines 
and is a colorful actor as well as a skillful 
technician. Devil’s Holiday is one of his most 
outstanding roles in spite of the weak spots 


in the Ballet (mostly a question of continu- 


ity) which has however been improved by 
repeated performance. 

As for Andre Eglevsky it would seem his 
work is still in the process of development 
as he is marvelous at times and artificial 
at others. If he could lose a slight tendency 
toward preciousness he would undoubtedly 
rank as one of the greatest of contemporary 
male dancers as his technique is powerful 
and quite flawless. His pirouettes are now 
looked for and counted by audiences. (Thev 
have me doing it now, too! It is great sport 
since he never does less than six or seven 
and I have counted ten and once I think it 
was eleven!) 


MIRIAM WINSLOW and FOSTER FITZ- 
SIMONS, Guild Theatre, April 7 
When this partnership was formed last 
season Miriam Winslow was already more 
proficient technically and otherwise than 


“Chomo”’ 


included in the Spring performance 


Foster Fitz-Simons, so that it was the latter's 
work which needed polishing. This, it is 
gratifying to report, he has accomplished to 
an unexpected degree. Not only is his danc- 
ing now smoother and better coordinated 
with more color and shading, but he has 
gained in showmanship and style. 

There is still room for development in the 
dramatic aspects of his dancing tho in this, 
too, he has grown as can be testified by his 
Archangel: Michael. His best solo contribu-— 
tion was the new South Singing, three dances 
of excellent subject matter well arranged, 
and especially suitable to his peireshing’y 
boyish personality. 

Miss Winslow has skill and a very oul 
aptitude for satire and whimsical things. 
Her Frail Woman was still one of the high 
spots of the program both for material and 
execution. The large audience also enjoyed 
Burlesca very much. 

Of the new works presented, Landscape 
With Figures, by both dancers, is a telling 
work with some passages of delicate poetry 
of motion. However it is over long and 
hardly a number for closing. The force of 
the exciting rhythmic movement of 4rcha- 
isms would have been a better choice. 

As a whole the numbers had more of the 
quality of action that emanates from an idea 
or an emotion rather than the often purely 
decorative approach criticized before tho 
there is frequently a lack of choreographic | 
balance and a tendency toward length- 
iness and repetition. The presentation was 
excellent and the costumes colorful and gen- 
erally effective. However, several of Miss 
Winslow’s could be more flatteringly de- 
signed than the tubular effects she often 
wears. 

HANYA HOLM and DANCE COMPANY, 
Dance Theatre, ¥.M.H.A., April 7. 

As this program was exactly the same 
as that reviewed recently in the March 
AMERICAN _DANCER, my only comments are 
upon Hanva Holm’s vastly improved and 

(Continued on page 36) 


of MirihM WINSLOW and Foster Fitz-Simons 


4 
3 
ae 7 
> 
| 


~~ 


In Memory of 
ROSINA GALLI 


Rosina Galli, for many years premier danseuse of the Metropolitan 
Opera Co., died of pneumonia in Milan, Italy on April 30. : 

Galli was only a child in years when she scored her first triumph at 
the Metropolitan. She will be recorded in history as one of the most charm- 
ing of dancers, a tireless worker at her classic art and a superb ballet 
mistress. For years she combined the latter task with her role as premier 


danseuse. 


Mme. Galli was married June 18, 1930 to the famous Gatti-Casazza, 
former General Manager of the Metropolitan Opera Co. They went to 


Milan five years ago when he retired from the managership. 


Rosina Galli was 4+. 


JUNE PREISSER, youthful dancing star- 
let of Babes in Arms, Judge Hardy and Son, 
etc. plans a fall wedding with Clay Calhoun, 
New Orleans grid star. 

BETTY GRABLE will double between 

Du Barry Was a Lady and a Nite Club, 


-probably the Versailles or the Monte Carlo. 


FRED ASTAIRE and his movie sponsors 

are said to be parting company. 
* 

ATHLEA PARDEE EVANS, New York 
socialite, eloped to New Jersey several weeks 
ago and was secretly married to Ted Gary, 
specialty dancer of the musical Three After 
Three. Athlea’s father, Dr. Pardee, nearly 
exploded when he was told of the marriage 
and next day announced that Athlea was 
married in Newark, March 29 to Theodore 
Gulde Jr. Now it develops that Ted Gary 
is the stage name of Theodore Gulde and 
Athlea Pardee was in the Three After Three 


chorus. She is spending all her time in a 


dance studio while her family are recovering 


from the surprise elopement. 

THE COTTON CLUB'S new show opened 
May 3 with a brand new revue headed by 
Buck and Bubbles, Tip-Tap and Toe, and 
Andy Kirks Orchestra. The Club will re- 
main open during the summer for the 
World's Fair. 


~ 


KEEP OFF THE GRASS, the Ray Bolger, 
Betty Bruce, Jimmy Durante musical, stayed 
a third week in Boston before opening in 


New York. Shubert produced the show and 


Balanchine did the dances. | 

RENE, former rumba partner of Estela, 

died in Cuba of tuberculosis recently. 

ANOTHER NEW FACES musical revue 
is now in rehearsal. The dance call was for 
expert dancers who excelled in ballet, tap, 
modern and a little Spanish. Did someone 
forget the Balinese ? 2 

THREE AFTER THREE will reopen in 

New York with a new cast. 
. 


DORITA AND VELERO and Dorina del 
Sol continue with the floor show at E] Chico 
in the Village. They will stay another six 
weeks. 


BUD ABBOTT and Lou Costello of 
Streets of Paris were headliners of the Roxy 
recently. They will return to the musical at 
the World's Fair. 


THERE'S RUMOR of another tropical 
revue on the order of Mexicana, possibly 
with Rosita Rios, Lupe Velez, Dezi Arnaz 
and Dorita & Velero. 


THE NEW FLOOR SHOW at the Hurri- 
cane opened May 3 with Harrison and Fisher 
as headliners. 


DIOSA COSTELLO, who has caused a 
sensation with her dancing in the Broadway 
Musical Too Many Girls, is planning on 
leaving the cast soon to have a minor throat 
operation. Miss Costello has already aban- 
doned her night club work but has a South 
American tour booked for the near future. 


LOUISIANA PURCHASE, the new Zorina 
musical with Charles Laskey, opened in 
New Haven, Conn., May 1 with a $5,000.00 
advance sale. Irving Berlin and Buddy 
DeSylvia, its producers, have had much 
trouble rehearsing this show due to illness 
of its stars. Two days after rehearsal be- 
gan, Bob Alton, the dance director was taken 
ill and had to be replaced by Carl Randal! 
(it must be a task to finish up someone else's 
choreography). Zorina was ill for several 
days, as also was William Gaxton. We im- 
agine everything finally worked itself our 
all right for Louisiana Purchase is expected to 
open in New York within the next few days. 


BILLED AS THE BIGGEST show ever 
produced in New York, the World’s Fair's 
American Jubilee moved to the Fair grounds 
from five rehearsal halls, two gymnasiums 
and a stable in Dalton, Pa. It will have a 
cast of 300 and a bicycle ballet arranged by 
Catherine Littlefield. Paul Haakon is the 
dancing star; Albert Johnson is the produc- 
er; and the music is by Hammerstein and 
Schwartz. This is the show that was aban- 
doned by its producers because of a dis- 
agreement with Equity on wages for the 
chorus. It was all straightened out, how- 
ever, and American Jubilee is now ready for 
World’s Fair goers. 

Assisting Miss Littlefield is her sister, 
Dorothie. Others are as follows: Audrey 
Beggs, Barbara Bernard, Eleanor Boleyn, 
Lucille Bremer, Doris Call, Maude Carroll, 
Stephanie Cekan, Rita Charise, Pamela Clif- 
ford, Patricia Deering, Bernice Dollarton, 
Eleanore Fairchild, Blanche Fields, Evelyn 
Foster, Jessie Fullum, Norma Gentner, Louise 
Girard, Dolores Goodman, Betty Gour, June 
Graham, Doris Guignet, Mary Heater, Selma 
Hoffman, Maxine Howard, Bobbie Howell, 
Jane Johnstone, Hortense Kahrklin, Paula 
Kaye, Helen Kramer, Georgette Lampsi, 
Jeannette Lee, Joan Hope Lee, Constance 


Miriam Marmein who will appear with the 


Promenade Concerts in Toronto on “ee 23. 
—Ben Pinchot 
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Love, Kathryn Lozell, June MacLaren, Luba 
Matiuk, Josephine McCann, Kathleen Mc- 
Lean, Chula Morrow, Ruth Neslie, Joan 
Patschke, Jana Perlova, Virginia Rand, Tina 
Rigat, Barbara Steele, Julie Steward, Dor- 
othy Swain, Marion Warnes, Alma Wertley, 
Mary J. Woods; and on the masculine side 
of the list, Jerome Andrews, Joseph Bastian, 
Thomas Cannon, Andre Charise, Carl Clay- 
ton, Stephen Confort, Milton Feher, Philip 
Gordon, Edward Harrington, George Hecht, 
William Hecht, Robert Hauser, Bill Howell, 
lolas, Joseph Johnson, Michael Kidd, Georg> 
Kiddon, William Lane, William Lang, Igor 
Meller, Charles Pinckney, Jesse Saunders, 
Lel Sonweaka Scott, Zachary Solov, Parker 
Wilson. 

BEN MARDEN’S RIVIERA will 
May 23 with Rave and Naldi, Tamara and 
the Chester Hale girls. 


ROSITA ROYCE of 1939 World's Fair 
fame is doing her dove dance at Leon and 
Eddie's. 


Karen Conrad and Alexis Dolinoff who ap- 
peared at the Roxy on May 10. 


—Willtiam Stone. 


BROADWAY'S CURRENT HIT, Higher 
and Higher, has very cleverly arranged 
dance numbers and a chorus made entirely 
of specialty dancers, headed by Lee Dixon. 
The costumes were outstanding and one of 
the novelties was the treadmill which brought 
the dancers on and off stage, eliminating anv 
stage waits and consequently making the 
show very fast moving, light and most en- 
jovable. e@ 

IRVING BERLIN is planning to have his 
own motion picture outfit to-produce musicals 
featuring his own famous tunes. This will 
probably give a lot of dancers more dancing 
to do. 


MAX GORDON ‘and the Shuberts are > 


bidding like fury against each other for the 
services of Eleanor Powell for a Broadway 
show. 

A THOUSAND TIMES NEIGH the floor 
show for the Ford Motor Co. exhibit at the 
Fair will have a choreography by William 
Dollar, and the dancing Company will be 
Lincoln Kirstein’s American Ballet Caravan, 
supplemented by thirty dances. Solo roles 
will be danced by Leda Anchutina, Marie- 
Jeanne Pelus, Maria Quarequio, Todd Bo- 


IUNE, 1940 


open 


A group of four of Donald Sawyer's International Ballroom Teams. 


lender, Fred Danieli, William Dollar and 
Newcomb Rice, and the remainder of the 
company is as follows: Mary Colbath, Peggy 


D'Arcy, Jean Davidson, Margit de Kova, 


Vera Dobitcheff, Betty Gilmore, Babs Heath, 
Jeanne’ Isaacs, Peggy Noonan, Pearl 
Schwartz, Mary. Jane Shea, Barbara Stuart, 
Charlotte Sumner, Hilda Wagner, Anne 
Wiener, Virginia Wilcox, Anna _ Deere 
Wiman, Billie Wynn and, on the masculine 
side, Robert Armstrong, Douglas Coudy, 
Vladimir Dokoudovsky, John Duane, John 
Paul Dunphy, William Garrett, Kari Karna- 
koski, Alexis Kosloff, Nicolas Magallanes, 
Jay Martinez, Robert McVoy, Rem Olmstead, 
John Schindehette, Serge Temoff, Nicolas 
Vasilieft, Ray Williams, Robert Wolff. 


THE RAINBOW ROOM will go the Latin 
spots one better by presenting the new team 
Mona Montez, Metropolitan Opera ballerina, 


_Waldorf-Astoria, April 23. 
at Roxy's Theatre May 10 in Choreographic 


and Jose Fernandez, of Mexicana and Ballet 
Theatre fame, in a group of Spanish dances 
opening May 15. 
THE SAN CARLO OPERA opened at the 
Center Theatre, Mav 9, for a ten dav en- 


gagement with Lydia Arlova and Lucien 
Prideaux and Ballet. 


KAREN CONRAD and Alexis Dolinott 
danced at the Cinderella Ball given at the 
They will open 


Impressions. 


PAUL SWAN has cancelled his recital 
announced for. the Guild Theatre. 
e. 
THE BALLET RUSSE DE MONTE 


CARLO and the Jooss Ballet will not be able 
to return to Europe after completing their 


(Continued on page 39) 


Jose Limon, Charles Weidman and Doris Humphrey in “Race of Life’ adapted from a 


fantasy about an American Family. 


—Fred Fehl. 
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by VERITAS | 


GALANTE AND LEONARDA have just 
returned from the Mount Royal Hotel, Mon- 
treal, where they were most successful in 
their second appearance within a month. 
Kav Kyser, the orchestra leader, has named 
these dancers among the top notch teams of 
the day. Prior to their engagements in the 
East, Galante and Leonarda performed in 
several Hollywood movies, one picture being 

Eddy Duchin’s Hit Parade. They are well 
known in California. When this edition goes 
to press, they will be dancing at the Hotel 
Roosevelt, New Orleans. 

ALBERTO DE LIMA, the Peruvian ar- 
tist, who is most versatile, has 
dancing and is now a master of ceremonies. 
At present, he is working at the Teatro 
Hispano, New York, where the audiences 
thoroughly enjoy his comic patter and songs. 

BARON AND BLAIR are still in Cali- 
fornia where, it is rumored, they may open 
a dancing school. This venture should be 
pleasant for Joan Blair as her home is in 
the Western state. i 

e 

GEORGE CHURCH, who 
Boys from Syracuse is tapping his 
around the country in vaudeville. 

MLLE. NIRSKA was very beautiful in 
the Tropical Nights presentation at Radio 
City Music Hall. Her magnificent butterfly 
number was exquisitely lighted. Understand, 
it is quite a feat to manipulate those huge 
pieces of cloth into various undulating wing 
effects. 


was seen in 
way 


ROSITA ORTEGA was also on the bill 
at the Music Hall and again offered her 
vivid Spanish dancing. 
TEDDY ADOLPHUS, the New York 
teacher and former professional dancer, pro- 
duced the floor show at the Hurricane. This 
latest tropical club has a charming atmos- 
phere and the review is in keeping with 
lads and lassies from the South Seas. We 
hearsay that Harrison and Fisher will join 
the entertainment soon, featuring their cos- 
tume dances. Mario, the ever smiling owner, 
will then add the now lacking punch to his 
Hawaiian frolic. 
‘ | 
THE ROXY THEATER headed its re- 
cent show with Marv Rave and Naldi, the 
‘exhibition team divine. Their three routines 
were a delightful waltz, a fast paso-doble 
and a superb poem to Sylvia. In the latter 
dance, the duo’s fluid movements interpreted 
the lovely words of the poem spoken and 


24 


forsaken | 


sung from the wings. Immediately follow- 
ing their contract at the big cinema house, 


Raye and Naldi left town for the eRe 


drome Theater in Baltimore, Md. 


PANCHO AND DOLORESE opened at 
the Martinique, New York, May 1. As 
usual they stopped the show. 


FOWLER AND TAMARA, 
first exhibition ballroom teams to appear 
before the public vears ago, collected rare 
wood and art pieces between performances 
during their extensive travels all over the 
world, and now expect to go into the antique 
business. Those who were fortunate to see 
this couple dance will always remember their 
artistic endeavors. 

THE EMPIRE ROOM of Chicago’s Palm- 
er House will soon have Maurice and 
Cordoba dancing nightly. Lucky team—they 
must have wonderful connections. 

& 

FRED LE QUORNE has been elected to 
an official position in the New York Society 
of Dancing Teachers. (Good for Fred and 
the best of luck to him. 

THE MEXICAN GLAMOUR BOY and 
standby of the MHavana-Madrid, Cesar 
Tapia, married Nona Montez, beauteous 
soloist of that club. 

BRADY, the feminine half of Wales and 
Brady has been laid up since January as the 
result of an ankle accident while dancing in 
a Greenwich Village nitery. Things will be 
aired in court, probably a suit against the 
club. Mr. Silverstone, the capable attorney 
of the theatrical profession, has offered his 
services. He is a lawver of many organiza- 
tions, among these, the A.G.V.A. A_ gold 
star to Mr. Silverstone, the staunch friend 
of the performer. | 

THE STARRS are going to Rio de Jan- 
eiro, Brazil on the strength of their magic 
dancing numbers, by the way, staged by 
Alberto Galo. 

CHARLES BRETT, of Brett and Young, 
has been commissioned to travel to Montreal, 
Canada, to open a branch office for A.G.V.A. 
Incidentally, Charlie said he will get oppor- 
tunities for entertainers while in that city. 

STAGE PRESENTATIONS and vaude- 
ville for dance teams is coming back strong 
around the Middle West and East. The 
last to be engaged are Ruth and Billy 
Ambrose for a tour of many _ theatres 


- throughout the Middle West. 


one of the. 


RAMON AND RENITA arrived in town 
after a successful season at the Royal Palm 
Hotel, Miami. This duo is preparing mate- 
rial for the summer months at the Ross 
Fenton Farms, Asbury Park, N. J. 


GOOD NEWS AT LAST! New faces 
get break. Daryl and Dale are to dance 
at the Chase Hotel, St. Louis, Mo. 


GUESTS of the Chez Paree, Chicago, are 
having the pleasure of enjoying the lovely 
stvle of Georges and Jalna. 


PAULA STONE, recently returned from 
the Western Coast, is being approached by 
several Broadway producers. : 


DON CARTHAY, formerly of the team 
Carthay and Pierce, is now of the team 
Carthay and Kent. Hearsay Don directed 
the dances for the forthcoming musical: 
Three After Three. 


WALLER AND LEE, comic song and. 
dance pair, opened at the Lyric Theater, 
Pittsburgh, the week of May 3 in an R.K.O. 
unit entitled: Folies de Nuit. 


THOSE CUTE “CHILDREN” Joe and 
Betty Lee are at the Hollywood cabaret, 
New York. 

| 

ATTENTION TO ALL dancing teams: 
no matter how big you are. There is an 
agent on the market who used to be the . 
male part of an exhibition ballroom team. 
He is a youngster, knows the game and is 
a fighter. Get together with him and he 
will try to get vou the best according to 
your ability. His name? George Sartin. 


THE N. Y. STRAND Theater will feature 
Gower and Jeanne with Guy Lombardo’s 
band starting May 3. 


GABRIEL AND GIRALDA were a hit 
at the Spanish Theater, N. Y. They broke 
away from their routines of many lifts and 
tricks and offered a cute Mexican novelty 
dance, for a change, wherein Gabriel is an 
inebriated bad “hombre” and _  Giralda 
chases him off stage with a knife. Sweet 
dispositions these Mexicans have! 


NEWCOMERS in the exhibition field are 
Sharon and Haves who were at the Berkelev- 
Carteret, Asbury Park, N. J. Miss Sharon 
has an unusually easy manner of dancing 
and her blond beauty is most appealing. 

NORMAN DUKE auditioned at the Rain- 
bow Room for agent George Sartin who is 
associated with the James Dealy booking 
ofice. Norman has a chance of featuring 
his terrific taps in the Three After Three 
Broadway show. 

| 

THE DE MARANVILLES open at the 
Westminster Hotel, Boston, soon after hav- 
ing been at the Casino Russe, N. Y.. for 14. 
weeks. 


ESTELLE AND LEROY accepted an 
eight week contract to dance at the very 
smart Nacionale Casino, Havana, Cuba. Fol- 
lowing this engagement, they will sail for 
Rio de Janeiro, Brazil, to perform at the 
Casino Copacabafia. 

3 

LOLA AND ANDRE CONGA TROUP, 
one of the better of these groups, has been 
signed for one vear by Musical Corporation 
of America. The first assignment for this 
office is to open at Boston’s new Beach- 
comber club. 
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THE BARN VERSUS THE BALLROOM 


Are our ballrooms to be transformed into 
barns and are our barns to become ball- 
rooms? Whatever it is, our Social Dancing 
is undergoing a drastic change. Reports 
from all parts of the country indicate a 
wide interest is being shown in “group 
dancing.” And what is it to be called? 

Young people are eager to learn the 
dances that were danced years ago but they 
don't like to refer to them as “Old Fashioned 
Dances.” Youth doesn’t like things old 
fashioned, they don’t like being considered 
old: fashioned themselves, not in this day 
and age. They are too “modern.” 

But they are jumping at the opportunity 
of getting into a set or group of couples 
trying the swinging of partners, balancing 
corners, turn the opposite, etc., and wonder- 
ing where it all came from and who was 
responsible for this new tvpe of amusement. 
Thev do not want to give Grandpa and 
Grandma credit for this kind of dancing. 
Thev like to consider it something new and 
it is mew to them, so let them think it is. 
‘The revival of anything is never presented 
in just the same way that it was in its 
original form. This is perhaps what is 
happening with the old Square and Round 
dances of forty and fifty years ago that are 
coming back into popularity. This old style 
of dancing seems new to the youth of the 
nation and they are eager to learn how toé do 
them. 

Orchestras that are specializing in playing 
for the old time dances are having all they 
can do to fill engagements. Crowds of young 
people are gathering in town halls and back 
in the woods Granges to join in the rol- 
licking fun of a Barn Dance. Difficulty is 
being experienced in finding “callers” for 
the dance sets (they used to be called 
“prompters”). They like those who can 
“sing the calls” in time to the music. Al- 
-readv complaints are being made that the 
callers are not all “calling ’em alike.” What 
then does this mean for the ballroom dance 
teacher. It means that we must prepare 
ourselves for the new trend as after all, 
to do the square dances properly, it re- 
quires some knowledge as to how they 
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Fourth Annual Meeting of the Heart of America Dance Associa- 
tion, Hotel Continental, March 31. Front row: MY prep Lyons; 
ELNoR MAE OYER; MARTHA FLAUGH LEWis; HELEN THOMES, /[reas- 
urer; Kay Buts, Vice-President; Leroy H. THayver, D.M.A. Presi- 
dent; HELEN President; NeELL JANE RocGers, Secretary; 


DANCING MASTERS of AMERICA, Inc. 
and Its Afhliated Clubs 


by WALTER U. SOBY 


In Memory of 


LOUIS STOCKMAN 


> 


- 
- 


- 


It is with a sense of deep personal loss that we record the death on April 30 
of Louis Stockman, of Indianapolis. 

Mr. Stockman had been seriously ill since last Fall and, although he carried 
on a cheerful correspondence with his friends from the hospital to which he was 
confined, there had been little hope for his recovery for some time. 

He was a member of the Chicag» National Association, the Dancing Masters 
of America, Inc., and the Dance Educators of New. York. For several years he 
served on the faculty of the first two, and was well known and beloved by all of 
the members. He is survived by his son, Kenneth, and his mother and two sisters, 
who live in Glendale, Calif. | 

The Stockman studios, which he advertised as “Indiana's Largest and Finest,” 
were established by Louis Stockman in 1919 and will be carried on by his asso- 
ciates according to his expressed wishes. 

Services were held at 2 p.m. Friday, May 3, from the Wald Funeral Home 
in Indianapolis. Honorary pallbearers were: William J. Ashton, secretary of the 
Chicago National Association; Pearl Allen, past president, and Leo T. Kehl, 
president, and Walter U. Soby, secretary of the Dancing Masters of America, Inc. 


FRANCES ULAMPERL; and HELEN KNIEF. 


CoRINNE KRUMHOLZ, Sergeant’ at Arms; and RopertT Lewis. 
Back row: ENGLER Rurr; HELEN SULLIVAN; LETITIA 
SCHAUFFLER; KIRTLEY; Epwarp FisH; Mary ANN SIMMs; 
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THE STORY OF MY DANCING DAYS 


by JULIAN FRANCESCO 


At the first opportunity I presentéd myself 
to Oukrainsky. 


“Mr. Oukrainsky,” I made the mistake of 


saying, “when you get too old to dance I 


hope to take your place in the ballets.” 

How he roared! Personally, I saw noth- 
ing funny in a younger dancer superseding 
an elderly one upon his retirement. I still 
see nothing funny in it, except that once the 
glory is ended, so is the dancer. It took 
me years to live down that first remark. It 
was almost like saying to a rich uncle that 
if only he would die, you would be happy 
to inherit his fortune. 

Oukrainsky was already a mature artist. 
As the story goes, he is said to have met 
Pavley in Paris, adopted him as a protege, 
and with him they joined the company of 
Pavlowa. Oukrainsky had a flair for cos- 
tuming. He is said to have designed the 
costume for Pavlowa’s Danse Directoire. 
During a tour of America the two dancers 
broke away from the celebrated troupe to 
settle in Chicago and begin a ballet com- 
pany of their own. Months of starvation 
and hardship had followed. They were 
true pioneers of the ballet in a mid-western 
metropolis [that boasted of everything but 
a dance-minded public. They found an 
adept and clever manager in the person of 
Mrs. Ina Hagenow, who managed their 
business dealings for many years. A season 
as ballet masters of the Chicago Grand 
Opera established them solidly in the West. 

Until the arrival of Adolf Bolm on the 
scene, the Pavley-Oukrainsky Ballet held 
the opera fort unchallenged. Bolm’s fame 
preceded him. As first character dancer 
with the Diaghilew Ballet he had become 
world famous. The season that I arrived 
to take lessons Pavley-Oukrainsky had lost 
the opera contract to their new rival in the 
field. Contracts to appear in Mexico City, 
New York City and a nation-wide tour were 
keeping them occupied, however. 

Inasmuch as Miss Davis had returned to 
Milwaukee, my scant savings lasted but a 
short time, and when my course was up I 
had to discontinue my lessons again and hunt 
a job. But just about the time when I 
thought all was lost, she came forth with 
an invitation to come and work for her 
again. 

Milwaukee seemed like a gravevard of art, 
after the excitement and life of New York 
and the charged air of activity that always 
electrified the studio of Pavley and Oukrain- 
sky in Chicago. 

At my first opportunity I visited the Cas- 
key studio to be greeted with OA’s and Ah’s 
by the local pupils who knew of my meteoric 
dash to New York. “G. M.” treated me like 


a celebrated artist returning to the old home 


town. True, I hadn’t yet done any dancing 
professionally, but that seemed unimportant. 
I had been places and I had studied with 
the country’s famous dance-masters. 
Mary and Don were my most ardent ad- 
mirers. Both were dreaming of the time 
# 


% | 


SERGIE OQUKRAINSKY 


when they 
York. 

» “Is Pavley’s hair really red?” she asked 
me after the class. 

I informed her of it’s true 
ing Pavley and his hair in detail. I invited 
them both to have supper with me at Miss 
Davis’ home the coming Sunday, the best 
and only time we could get together, because 
Don worked nights in an electric plant and 
Mary had a day job in one of the downtown 
department stores. 

It was a memorable Sunday. Springtime 
clothed the luxurious Davis estate with mil- 
lions of early blooming flowers. Mary and 
Don were transported for a short time from 
the grim and dirt of city streets and factory 
interiors into an enchanted land of wealth 
and beauty. We confided our dreams and 
exchanged gossip of the dance as we watched 
a great full moon slowly ascend majestically 
out of the dancing waters of Lake Michigan. 

“Soon” Miss Davis announced, “I am go- 
ing to give a garden party. All the natives 
will be here and I want you all to dance.” 

Enthusiastically we made plans for the 
coming party. Mary and Don would do a 
dance together, and I was scheduled to do 


would be able to study 


something distinctly original — an Ancient 


Greek interpretation. We rehearsed until the 
great afternoon arrived. 

Milwaukee's most elite were scattered over 
the estate in colorful summer finery. Mary 
and Don performed their part in the pro- 
gram creditably. When the small orchestra 


ground out the opening music for mv dance 


in New 


was temperamental. 


I was hiding under the porch in expectancy. 
Dressed in a white Grecian tunic with all 
the trimmings, including a huge silken scarf 
that floated out behind, I skipped recklessly 
out on to the lawn. In my ecstatic mood of 
Grecian abandon, with head thrown back 
and scarf trailing in the wind, I could hard- 
ly be expected to notice a lowly garden hose 
forgotten by the gardener. The gay picture 
of Ancient Greece on a rampage suddenly 
collapsed. The next instant I was flat on the 
ground, kicking frantically in an effort to 
free myself from the silken scarf that com- 
pletely isolated me from the, by now, hyster- 
ical and screaming guests. Finally extricat- 
ing myself, I again plunged heroically into 
my dance, but it was impossible to recapture 
the spirit of Ancient Greece. My face was 
as red with embarrassment as my costume 
was green from the grass stains. 

Early that Fall a telegram arrived from 
Chicago: 

WILL YOU ACCEPT POSITION PAV- 
LEY OUKRAINSKY BALLET. 

INA HAGENOW. 

A week later I was back at the third floor 
studio. At ten every morning we began a 
strenuous set of barre exercises. At noon 
we were still puzzling over the. series of 
intricate combinations presented daily by 
Oukrainsky to his bewildered students and 
company members. First, we would be re- 
quired to do the combination frontwards, 
then backwards, then the whole thing re- 
versed. Next, we had to do the whole thing 
reversed backwards while moving left and 
right and turning alternate directions, etc. 

In contrast to these intricate creations, 
Pavley would favor the large sweeping 
movements of the tour jete, the grande rond 
de jambe, sisonne diagonally across the 
room and so on. He was, during these early 
seasons, in excellent practice. In training, 
he danced like a young god come to life— 
majestically, heroically and with the abandon 
of a great strong animal. He was truly a 
prince of the dance in those days, well on 
the way toward becoming absolute monarch. 

The rehearsals took a greater part of the 
A Dutch Dance for a group of 
eight couples was to be my first number. It 
was scheduled for an early performance at 
the Coliseum. 

A few days before my debut in the en- 
semble a costume was handed to me to trv 
on. The name “Edward Caton” was written 
upon every piece of it from the wooden shoes 
to the little Dutch hat. I turned to John P.., 
a young Hungarian who had been for sev- 
eral seasons a member of the ballet. 

“Who was Edward Caton?” 

“Caton left the company on the way home 
from New York last month. You are taking 
his place,” John informed me. 3 

“Why did he leave?” 

“Oh, just temperamental, I guess. When 
the train passed his home town he got off 
without even saying ‘Goodbye’.” 

Somehow I was grateful to Caton. Glad 
I owed him this op- 
portunity of a lifetime to become a profes- 
sional dancer. 

Satisfied that Caton’s costumes would fit 
me perfectly, we returned to the studio where 
the professionals were in class. 

The time for my debut in the Dutch Dance 
was at hand. Upon arriving that memorable 
evening at the Coliseum my thought was first 
to get a program. In all the excitement of a 
first performance I found time to look. for 
(and gloat over) my name on that program. 
The fact that it appeared in the smallest 
possible print and at the very end of a list 
of sixteen others, mattered not at all. It 
made me a “professional” just the same. 

The Dutch Dance was performed. The 
older members of the company pushed me 


(Continued on page 32) 
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URING the past few years there has 
been, on numerous occasions, attempts 
at “reviving” or “bringing back” one 
of the oldest and still most popular forms of 
the social dance—the Waltz. Newspaper 
_ headlines, induced by individual outbursts 
which seldom progressed beyond the oral 
stage, have time and time again predicted 
“the return of the Waltz.” Just where the 
Waltz had been, or from where it was re- 
turning has never yet been made quite clear. 
There is no denying the fact that, in some 
quarters, it is looked upon as something 
resurrected from the moth balls; one would 
hardly expect otherwise of the disciples of 
Goodman, Krupa, Dorsey, Ellington, et al. 
One must remember, though, that quite a 
good portion of the population of these 
United States are over and above the panty- 
waist age, and that among this group are 
many who, even today, are thrilled to a 
point of ecstasy when music in three-quarter 
time is played correctly. And the capers they 
cut on these too infrequent occasions cause 
even the jitteryest of the jitterbugs to look 
on with admiration and respect. No, the 
Waltz is not coming back—for the simple 
reason that it has never gone away. 
Assuming for the moment that the Waltz 
is, or ever was on a decline—mind vou, now, 
this is only in deference to those who feel 
that argument is necessary—your attention is 
called to the screen’s latest attempt at setting 
ballroom dance trends. Surprisingly enough, 
it wasn’t an Astaire or a Rogers or even a 
Powell who was selected when RKO, that 
pioneer of dance pictures, made up its mind 
to give the ballroom dancers of the nation 
something to shoot at. On first reading, 
RKO Radio's choice for this assignment will 
most likely draw a “So what!” from the 
most skeptical, but after you’ve sat through 
Irene and watched Anna Neagle and Ray 
Milland waltz to the strains of Alice Blue 
Gown, you'll probably wonder why it took 
the movies so long to introduce this type of 
dancing on the screen. Here, you'll -most 
likely say, is a dance that everyone can 
emulate, a dance whose charm and appeal 
is derived from its utter simplicity, its sheer 
lack of pretense. Here is a dance, you're 
bound to say, that will add a bit of new life 
to a jaded season about to close insofar as 
teachers are concerned. | 
We hope you will have already seen /rene 
when this is read, else your reaction to Miss 
Neagle’s and Mr. Milland’s dancing may 
suffer from expectation; frankly, one does 
not expect of this couple that which actually 
transpires, as would have been the case if 
Astaire and Rogers had been teamed to- 
gether. Again, and very frankly, it is this 
observer's opinion that Fred and Ginger 
would have succeeded only in pretense and 
the spectacular; that they would have been 
pleasing to the eye we cannot deny, but little 
else would have been accomplished. The 
percentage of dancers possessed with the 
skill to emulate their movements would have 
been, as in the past, exceedingly small. 


On the other hand, Miss Neagle and Mr. 


Milland so unexpectedly, and without so 
much as an inkling of what is to follow, 
push back a few chairs, a divan and a rug 
and start accenting those first beats with a 
precision that will make Waltz lovers the 
country over want to dance with them after 
the very first phrase. And the bane of the 
dance teachers’ existence—those full bar hesi- 
tations—are taken in stride with never a 
deviation from the proper beat. Even if 
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they never again appear in a similar role, 
together or singly, they will always be re- 
membered as having danced a correct ball- 
room Waltz on the screen. 

The Jrene Waltz—call it the Alice Blue 
Waltz if you prefer—may not create a beaten 


path to the doors of ballroom studios: it will, — 


nevertheless, serve to stimulate a much need- 
ed interest in a technique so lacking today 
insofar as the Waltz is concerned. Ballroom 
teachers with an eye to business will Capital- 
ize on RKO Radio’s long deferred effort to 


include in its filmusicals at least one number 
possessing the necessary attributes to war- 
rant being labeled a “hit.” Sensing the in- 
terest which might be forthcoming, the Dance 
Educators of America (Club No. 24, DMA) 
on April 28 invited the profession to a 
demonstration of the dances featured in 
Irene. Mr. and Mrs. Herbert Lee arranged 
and presented a modified version of the 
Irene Waltz, while Bill Pillich, assisted by 
Genevieve Hageman, gave a version of 
Sacingin’ the Alice Blue Gown. 


A Forum of the Social Dance conducted by 


THOMAS E. PARSON 


Left to right: Mary 
O’Moore, DEA Pres.; 
Mr. and Mrs. Herbert 
Lee; Genevieve Hage- 
man; Bill Pillich and 
DEA Scec’y Thomas E. 
| Parson 
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Mary O’Moore & 
Jere Delaney in 
sketch from “Irene.” 

In background are as | 
Harry Tierney, 
Joseph McCarthy, 
Thomas E. Parson, 
DMA Pres. Leroy 
Thayer, and mem- 
bers of original 
“Irene” company. 


Harry Tierney & Joseph McCarthy looking 
over modern version of “Alice Blue Gown”. 


Mr. and Mrs. Lee demon- 
Strate the “Irene Waltz.” 
(Alice Blue gowns worn 
by Miss O’Moore and 
Mrs. Lee designed by 

Dazian's, Inc.) 
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GOLDIE Purpy, JUNE CASTEN, GINGER SHEER- 

IN, ALYCE CLEARY, ANNE (GLASSER, MARIE 

WELTSEK, HONEY SCHENBECK, Students of 
Kaye Gorham, Flushing, L. 1. 


© NEW YORK, N. ¥.—The election of 
ofhcers and the annual spring luncheon 
marked the April meeting of the New York 
Society of Teachers of Dancing, April 14. 
Roderick C. Grant of Yonkers was chosen 
as President, for his ninth term. Others 
elected were: A. J. Weber, Ist Vice Presi- 
dent; Mildred Duryea, 2nd Vice President; 
William E. Heck (re-election) Secretary 
and Treasurer; Elsa Heilich (retiring presi- 
dent), Edna Rothard Passapae, M. ; 
Richards, Fred LeQuorne and Mrs. Helen 
Reid, Directors. 

Miss Heilich was congratulated on her 
administration for the last two years and a 
rising vote of thanks was recorded Miss 
Yolan Szabo, the retiring Chairman of the 
Program Committee who is succeeded by 
Miss Dorothy E. Kaiser. Miss Szabo was 
elected Chairman of the Membership Com- 


Shuclont | Stadio 


mittee; and Clara I. Austin, Chairman of 
the Publicity Committee. 

Among the guests at the luncheon, for 
which 125 were seated were: Walter U. 
Soby, Secretary-Treasurer of the D.M.A. 
and Mrs. Soby; Anton Dolin; Philip S. Nutt, 
President of the American Society of Teach- 
ers of Dancing and Louis H. Chalif, honor- 
ary member of the New York Society. Enter- 
tainment included Federico and Rankin, pro- 
vided by Alberto Galo; Saki, Native 
Japanese dances; and Donald Moore and his 
group in old time dances. Miss Heilich 
demonstrated the Artist Ballet and Fred 
LeQuorne the modern peabody foxtrot. 


Donald Sawyer is opening a branch school 
for the summer season at the Ocean Forest 
Hotel, Myrtle Beach, S. C., June 1. The 
school will be under the direction of -Joseph 
Paige, who so _ successfully managed the 
Miami Biltmore Branch during the past 
winter season and will return next season. 

Bill Meeker and Mildred Neff of the 
Sawyer Studios danced for the Credit Man- 
agers Association at the Hotel Astor on 
March 7. | 


Squares and Rounds, the American Folk 
Dance Group under the direction of Donald 
Moore Chambers, announces an Open House 
on Mav 23 when European and American 
Folk Dances will be demonstrated and 
taught. Mr. Chambers is also director of 
the weekly Saturday folk dance evenings at 
the American Peoples School, Bronx. 


Our apologies to Billy Newsome. 
address and telephone number was listed 


‘wrong last month, as it should have read: 


1658 Broadway, COlumbus 5-5949. 

Mme. LaMeri and Miss Ruth St. Denis 
have combined their efforts and shall pre- 
sent classes at the School of Natya. 

The Maharam Fabric Corporation reports 

that it has engaged many additional em- 


Ballet Class at the Chalif School of Dance, New York City; Avexts Dottinorr, teacher, with 
KAREN CoNnRAD in foreground. 


His 


ployees to take care of the great demand 
from schools all over the country, and the 
staff is working day and night to maintain 
the usual high standard of service. One 
of the reasons for this great activity is the 
popularity of Maharam’s 6 Star Services. 
This service and the complete line of fab- 
rics and accessories are available to teach- 
ers throughout the country at stores located 
in New York, Chicago and Los Angeles. 


The Professional ballet students of Alexis 
Dolinoff of the Chalif School appeared in 
the ballet of the Opera Buffa Magis Floren- 
tino at the Brooklyn Academy of Music 
April 19. 

Wendy Gay Perkins, daughter of the radio 
celebrity and composer of music, Ray Per- 
kins, participated in three solo dances, ar- 
ranged for her by Frances L. Chalif of the 
Chalif School, for the Legion Levities ot 
1940 under the auspices of the Port Wash- 
ington Post of the American Legion on 
April 19. 

John Wray, outstanding artist and teacher 
in tap dancing, is a new addition at the 
Chalif School and shall present new and 
original ballet tap routines. 


Atty Van den Berg and Martha Krueger 
will present a series of numbers in connec- 
tion with the Swoboda Ballet, which will be 
presented in June at Great Neck, L. I. 


© PT. JERVIS, N. Y.—Eddie Mack, who 
has conducted studios here and in Middle- 
town, N. Y. for the past three years with 
fine results, shall open branches in Allentown 
and Scranton, Pa. Mr. Mack is still con- 
nected with the Fred LeQuorne Studios, New 
York City, and will be on the staff for sum- 
mer courses for tap classes. 

® ROCHESTER, N. Y. — Word come: 
from the Gladys D. Bliss School that Joel 
Friend, pupil, is appearing in DuBarry was 
a Lady; Vibian Groh of the team Corbett 
and Loraine is playing Harry’s New York 
Cabaret in Chicago and Andrew Chinell, 


MARGARET RUTH GorMLY, Mt. Morris, N. Y.., 
who has successfully completed a_ year's 
teacher's course under the direction of 
Frances Cole. Miss Gormly will open her 
own studio in Mt. Morris in June. 
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adagio dancer, is playing the Strand in 
Syracuse. | 

® SYRACUSE, N. Y.—Miss Norma Alle- 
welt was hostess at a tea in her studios, 
March 31 for the Western New York State 
Council and immediate prospective members. 
The prospective members invited included 
teachers from Auburn, Fulton, Oswego, 
Watertown, Cortland and Syracuse. | 

Syracuse teachers have formed a Dance 
Art Association for the purpose of bringing 
three or more dance concerts of the highest 
standard to Syracuse during the season. A 
constitution and by-laws were adopted at 
the meeting at the Hotel Syracuse. Officers 
in charge are: Margaret Harper, Recording 
Secretary; Margaret Long, Corresponding 
Secretary; Roberta Lester, Treasurer; Miss 
‘Monica, Publicity Chairman; Norma Alle- 
welt, Public Relations Chairman and Clara 
Schroeppel, Honorary Member. 

® SCHENECTADY, N. Y.—Little Phyllis 
Utter, pictured on the Honor page, will be 
included in the cast to take part in the 
Career Benefit Performance to be given May 
6 in Schenectady and May 10 in Amsterdam 
in honor of Alice Mitchell, 17 year old stu- 
dent of Gertrude Blanck. The proceeds of 
the events, along with that received at the 


many preceding affairs held in her honor, 


will be given to Miss Mitchell to be used 
for the furtherance of her dance career. 
Miss Mitchell will go to New York, immedi- 
ately following the recital to continue her 


studies and to make contacts for future | 


engagements. | 

© MAPLEWOOD, 'N. J.—Life in a Toy- 
shop, presented by the dancing classes of the 
Edna Rothard Passapae Studios on April 12, 
‘to a large audience, met with great success. 
General dancing followed the program. 

© JUTLAND, N. J. — The Hunterdon 
Hills School in association with the Hunter- 
don Hills Playhouse has signed Mitzi May- 
fair to teach dancing. ‘Two full dramatic 
scholarships for the coming season will be 
awarded on the merit of the applicants. The 
scholarships will offer a full summer season 
in the training of all the co-related arts un- 
der ablest teachers of the drama, voice and 
dancing. 


Louis DaPron, famous young tap dancer, 

contracted by LeRoy Prinz as assistant dance 

director for Paramount Studios, who .will 

teach special instruction at 607 S. Western 
Ave., Los Angeles, this summer 


June, 1940 


® DENVILLE, N. J.—Edith D. Emmett, 


having completed her course for which she 


was chosen to give at St. Elizabeth’s College, 
is making plans to leave in June for the 
Lake Mohawk Country Club for her fifth 
Season. A ballet, the annual Mohawk Follies, 
and the Junior Ensembles are scheduled as 
well as a cocktail hour for the adult ball- 
room classes. Miss Emmett will resume her 
courses at the St. Elizabeth College next 
season. 

® DOVER, N. J.—A group of stfdents 
from the Peggy Black School of Dancing, 
presented a varied program at a Chinese 
Supper given by the P. T. A. of Denville 
on April 18. Other programs presented 
were: April 17-18 part of the Minstrel pre- 
sented by Class 45 of the Presbyterian 
Church of Morristown; Peggy Black and 
Jack Martin in a comedy number for the 
P. T. A. of Dover on April 24; and a large 
program on April 26 for the Order of Scot- 
tish Clans of Morristown. 

At present the school is preparing for the 
annual spring recital to be held at the 
Dover High School. 

® MERCHANTVILLE, N. Y. — Gladys 
Kochersperger’s School of this city is now 
preparing for the new ballet Our Country 
which will be presented this month. The 
Liberty Ballet will be a major attraction of 
the production. 

© PATTERSON, N. J.—Carol Singer pre- 
sented the annual Booster show of the 
Y.M.H.A. in February, marking Miss 
Singer’s second Booster show. Rehearsals 
followed closely for an _ original musical 
comedy produced by the Men's club of the 
Temple Immanuel, given the latter part of 
last month. The dance numbers for this 
show were entirely of a humorous nature. 
Both performances were enthusiastically re- 
ceived. 

© BRIDGEPORT, Conn.—Bill Pillich and 
Oreste of New York City, were guest soloists 
at the Recital presented May 4 by the Comer 
School. The audience was most enthusiastic 
in its applause. 

® HYDE PARK, Mass.—Preparations are 
well under way at the Lillafrances Viles 
School for the annual recital Petit Carnival 
which will be presented Saturday afternoon 


ORMA SHANNON and ALVERA SARSON, 

teachers of the Sarson-Shannon School of 

Dancing, Rochester, N. Y., in a pose from 
their Co-Ed routine. 


and evening, May 18 at the Current Events 
Clubhouse. 

The Graduation Exercises of the school 
will take place at the M. and P. Fairmount 
Theatre, Hyde Park, Saturday afternoon 
and evening, June 1 with the students ap- 
pearing in caps and gowns and carrying 
diplomas and certificates. Last vear this 
was such a decided hit, comprising thirty 
minutes of fast stage entertainment wedged 
between two feature pictures, the theatre 
management called on Miss Viles for an- 
other novelty presentation. 


® CAPE COD, Mass. — Forrest Thorn- 


burg, director of the Nashville Civic Ballet; 
will conduct a four weeks summer course at 
the Lisa Farham Studios, where the summer 
rehearsals of the Nashville Civie Ballet 
are held. Although morning classes will be 
(Continued on page 30) 


LuciLLE BADDA, MARGARET RUTH KNAPP, BetTy Marie WILson, 
ALLENE HANNAH and Marion Apcock in The Legend of Kilauea, the Volcano, 
students of the Verla Flowers Studio of Dance, Seattle, Wash. 


: 


Roll 


To the Left: 

4 1. Betty Ann McGinn, professional stu- 
dent of the Warp SISTERS STUDIO OF DANCc: 
Arts, Minneapolis, Minn, 2. Shirley Klin- 
Jerome Thibideau, Mary Jane Paden an. 
Franklin McKaye, adagio pupils of MAxex: 
Mo.L_LeNHouR, South Bend, Ind. 3. Teen; 
Sullivan, Harriet Pardue, Beverly Harring- 
ton, Bucky Goodman, Kathryn Withers poor 
and Alpha Noah, lovely ballet students fror 
the advanced class of the ELIZABETH BRYA | 
Comps Dance Stupio, Nashville, Tenn 
(photo by Frank Gunter). 4. Mary Mills o: 
the ELEANOR A. SHUPE STuDIOS, Warren 
Ohio. 5. Jean Hands, 4 year old pupil o- 
Dorotuy E. Kaiser, Glendale, L. I. 6. Dor- 
othy May Brightenback, child contest winne: 
pupil of VIRGINIA WHEELER’S Jersey Cit; 
School. 


Below: 

1. Marion Waite, acrobatic and tap stu- 
dent of the HASKELL-PETERSON DANCE STUDIO, 
New Rochelle, N. Y. who will appear at sev- 
eral Westchester Clubs this summer. 2. Hen- 
rietta, Bebe Denman and Ted Lewis Mood;, 
charming little sisters and dancing pupils of 
EMMAMAE Horn’s RIVER OAKS SCHOOL OF THE 
Dance, Houston, Texas (Truman DeMarler 
portrait). 3. Faith Franklin, a juvenile pupil 
of the KATHRYN DuFrFy SCHOOL, Oklahoma 
City, Okla. 4. Jean Joubert, age 9 years, 
pupil of DorotHy BABIN, New Orleans, La. 
5. Betty Kaegi, John Knox Wilson, and 7 
Nadine Ashmore, pupils of ZENOBIA KING 
SCHOOL OF DANCING, Anniston, Ala. 6. Mor- 
lene Jaffe, Jean Atkins, Martha Firestone, 
Betty Guinther, Lillian Strock, June Miller, 
Sylvia Mentser and Nancy Lile, students of 
the ADELINE OTT LAHRMER SCHOOL OF DANCE, 
Akron, Ohio. 


STUDENT & STUDIO 
(Continued from page 29) 


devoted to ballet and production methods, 
the afternoon sessions will offer classes in 
tap with Katherine Godron of the Dorothy 
Donelson Studios; ballroom with John Butler 
of the Whitford Price Studios, and character 
dancing by guest teachers. One new produc- 
tion for the Civic Ballet will be given a 
try-out the last week of the course. 


® BOSTON, Mass.—The Carnival Ballet 
Group will produce a new ballet Anna 
Karenina, based on Tolstoi’s novel, choreog- 
raphy by Senia Russakoff and music by 
Sidney Cahan. The ballet will be presented 
for the first time at Jordan Hall, May 15. 
The part of Anna Karenina will be per- 
ormed Alicia Langford, premier 
Danseuse for the Carnival Ballet Group. 

For next season, plans are under way to 
organize a Dance Theatre at the Peabody 
Playhouse. 


© PHILADELPHIA, Pa.— The Cortissoz 
School of Dance Arts is most busy rehears- 
ing a group for the All Philadelphia Dance 
Recital which takes place at Towne Hall, 

April 12. 


— 


The Lou-Ellen School of Dancing will pre- 
sent the Annual dance recital Dance Fashions 
of 1940 at the Y.M.H.A. on May 17. Among 
the featured numbers will be the ballets from 
Pinocchio and Voices of Spring. Also in- 
cluded is a novelty dance on bells done by 
Caroline Rossi. Mr. Louis A. Crescenta and 
Miss Ellen Tanzola will give their interpre- 
tation of Bolero. 


HAMMOND, Ind.—Jack Cavan will 
present a revue entitled Hammond to Holly- 
wood on June 19 at the Hammond Civic 
Center. A modern ballet, Symphony of 
Steel, will be presented, music for which is 
composed especially for Mr. Cavan by Her- 
man Kaysen of Hollywood. 
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® CHICAGO, Ill—The Chicago National 
Association of Dancing Masters have an- 
nounced their faculty for the 1940 Normal 


School and Convention. From all indica- 


tions, it shall be a gala affair for all -who 
attend. | 


Students of the Virginia Zimmermann 


School of the Dance will be presented in 
a recital called JInternational Revue on 


Sunday, June 16, at Steinmetz High School. 


WOODWARD, Okla.—A_ group of 
dancers from the Marcella Patterson Studio 
gave a very interesting program at the 
Laverne Theatre at Laverne, Okla., in April 
and are now making plans for their summer 
show to be presented in June. 


® BELLEVUE, Ky.—Olive Vail will pre- 
sent her annual revue, Monday, June 24, at 


the Hall of Mirrors, Netherland Plaza 
Hotel. | 


® GALVESTON, Texas — Our apologies 


_to Miss Vida Godwin. The picture of Pauline 


Marchi which appeared on page 29 of the 
April issue was a student of Miss Godwin’s 
rather than of Jack Stanly’s as reported. 


CALIFORNIA 
Dorathi Bock Pierre 
_ LOS ANGELES—George Mitzi has 
joined the staff of the Perry Studios where 
he will teach tap and arrange tap routines. 


Maurice Kosloff, who recently opened a 
downtown branch of his school, has an- 
nounced a Pasadena studio will open within 
the month, making four branches of his 
Beverly Hills studio. 3 


The Edith Jane Studios have started their 
regular series of Sunday evening concerts, 
the first one presenting Edith Jane’s Con- 
cert Group in Moussorgsky’s Pictures at an 
Exhibition, on April 7th. 


To the Left: 

1. Miss BRowNEE Brown of Chicago and 
Racine, Wisc., and her professional girls 
ballet group, in the finale of Tchatkowsky’s 
Swan Lake. L. to r—June Meany, Betty 
Hansen, Peggy Bagley, Betty Chadek, Dor- 
othy Habermas, Marge Dvorak, Mary Firtko, 
Winnefred Mertins, Brownee Brown, Patsy 
Astrup, Jackie Quinn, Beverley Miller, Doris 
Simpson, Delores Tilton, Patty Cook, Lor- 
raine Spaulding and Ruth Radewan. 2. Jac- 
queline Osborne, Patricia Quigg, Joan Ihl- 
strom, Maxine Selby, Nedra Druley, Arva 
Creek, Jane Ellen Mansfield, Anna Larkin, 
Anna Margaret Karcher and Betty Selley, 
pupils of the Kote ScHOOL OF DANCING, 
Richmond, Ind. 3. Dolores Winebrenner, 
Elsie Chalfant, Donna Tracy, Luanne Pettit, 
Patricia Dibblee, Shirley Nelson and Dorothy 
Oltz, advanced students of Jack CAVAN, 
Hammond, Ind. 4. Janet Blair who is sing- 
ing with the Hal Kemp Band, student of the 
RUTH BARNES SCHOOL OF DANCING, dltoona, 
Pa. 5. Shanon Mueller, age +, avery promis- 
ing student in ballet and tap, student of 
VIRGINIA ZIMMERMANN SCHOOL OF DANCE, 
Chicago, Ill. 6. Anne Barber, student of 
IRMA Hart CARRIER STUDIO OF THE DANCE, 
Havana, Cuba. 


Below: 

1. Maurine Hall, professional student of 
VirGINIA SELF, Dallas, Texas who is now a 
teacher in the Cook SCHOOL oF Dance, Corsi- 
canna, Texas. 2. Beverly Ann Connell of 
Perry, lowa, youthful student of Betty Mat 
Harris ScHoots of Boone and Perry, lowa. 
3. Louisa Di Censo and Publio Zampedro, 
adagio team of the Bess NEWTON Brown 
Stupios, Warren, Ohio. 4. Barbara Wilson, 
who demonstrated for MARJORIE JEANNE of 
Muncie, Ind. at the C.N.A.D.M. meeting in 
January. 5. Anne Hogan, student of the 
Howe.i’s Dance ScHoor, Brooklyn, N. Y. 
6. Phyllis Ann Utter, 7% year old student of 
GERTRUDE BLANCK SCHOOL OF DANCE AND 
Rapio, Schenectady, N. Y., who has a perfect 
attendance, record and ts most talented. 
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1. Jean and Sonny Cornelius, sister and 
brother team, who are outstanding in tap 
tduos and Jean for her work in toe, students 
of the AuDREY ANN STuDIOS OF DANCING, 
New Kensington, Pa. 2. Alice Barrington, 
pupil of Marion Fearheiley of.the STOCKMAN 
Stupios, Indianapolis, Ind. 3. Virginia 
Glaser, an industrious dancing and piano 
student of the MULLER SISTERS STUDIOS of 
Elmhurst and Maspeth, L. I. 4. Carole 
Marchessault, pupil of MAcwoop, 
Worcester, Mass., who received first prize 
for selling the most tickets for “The World's 
Fair Dance Revue:”’ 5. Miss Shirley Ann 
Wilkie, who has studied for the past four 
years with Preccy BLACK in Dower, N..J. 

Gloria Lipstein, attractive tap student of 
the FLORENTINE STUDIOS OF THE DANCE, Tren- 
ton, N. J.. who is now doing professional 
routines. 7. Diane Mayhew, age 10, demon- 
strates in the ballet classes at the Joy STUDIO 
OF DANCE AND DRAMATIC ART, Minneapolis, 
Minn. 8. Patsy Mercer and Donald H eisen- 
sel, young adagio team of the ELLA L. BANKs 
Stupios, Baltimore, Md. 9. Emily Deutch- 
man, Joann Kaegel, Franklin Dougherty, 
Harry Grunewald, Barbara Jean W eingar- 
tuer, Patricia Brady, Peggy Keogel, pupils of 
Pep GOLDEN STUDIOS, Cincinnati, Ohio, as. 
they appear in Pep Golden’s 1940 Follies. 
10. Angela Concci, talented cight year old 
toe dancer of the Etta L. BANKS STUDIOS, 
Baltimore, Md. 11. Diane Coolbriht of Mat- 
tapan, Mass., a rhythmic and talented toe 
and tap student at the LILLAFRANCES VIILEs 
ScHooL OF DancinG, Hyde Park, Mass. 


DANSEUR 
(Continued from page 26) 


through it in a daze of bewilderment. .-\t 
the finish I was dragged off the stage with 
the rest, amid thunderous applause. 

I landed square in the waiting arms of 
Mrs. Hagenow. She was shouting to the 
dancers to go back on the stage for a bow. 
At the same time she pushed me out on the 
stage. Fully expecting to be followed by the — 
rest of the dancers, I boldly marched down 
to the edge of the footlights, took a bow to 
a mixed sound of applause and laughter 
from the audience and kept on bowing. Then 
turned to grin. at the rest of the dancers. 
I was alone there on the great empty stage! 

Screams of laughter mingled with the ap- 
plause when the audience discovered my - 
evident bewilderment at finding myself alone 
on the stage. A fitting climax to my debut 
as a professional dancer. Abruptly, I clat- 
tered back to Mrs. Hagenow—wooden shoes 
and all. 

“You little fool!” she exclaimed, but she 
was laughing with the rest of the company. 

My debut as a professional over, the fol- 
lowing weeks were spent in learning and 
rehearsing new numbers for the ensemble. 

Pavley and Oukrainsky had again won 
the opera contract. Bolm’s ballets were suc- 
cessful enough, though lacking Oukrainsky’s 
vivid and colorful costumes; that certain 
flamboyant’ artistry which’ characterized 
everything the pair presented. In actual 
performance, the style of the one comple- 
mented that of the other. Oukrainsky’s art 
approached scientific perfection. When he 
danced, one seemed to be watching intricate 
machinery in movement. There was nothing 
spontaneous, nothing left to guesswork and 
nothing in his dancing that might be termed 
inspired. His inspiration came at the time 
the dance was created. After that, his art 
was a matter of studied precision. He danced 
the comic old Maid in Fete a la Robinson, 
but with the same exactitude he displayed in 
any of his other characterizations, which 
ranged in scope from a barefoot toe num- 
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1. Marjorie Cook, working in a Club act 
of Mitprep Drewes, Richmond Hill, L. 1. 
2. Marion Barnes and Shirley Stack in a 
Mexican Hat dance, pupils of the JONES 
Dance STupio, St. George, S. I. 3. Helen 
Kellerman, an advanced student of MARION | 
and Eppit Mack, Pt. Jervis, N. Y., appeared 
at the State and Strand Theatres in Febru- 
ary and was an outstanding performer. 
4. Marjorie Lewis, student of ELMER 
WHEATLY SCHOOL OF DANCING, Waco, Texas 
(photo by Mickle). 5. Margaret Zelano, 
studying singing with Larry Simonps of 
MopERNISTIC STUDIOS, Prowidence, R. I., 
now working professionally in night clubs 
and on the radio (photo by Sully). 6. Trudy 
Morris, this month’s honor student of THE 
LATHAM SCHOOL OF THE Dance, Waterford 
and New London, Conn. 7. Phyllis Colacicco, | 
Joan Maiuriello, Rosalinde DiGiacomo, 
Carole Marso, Rose Maiaro, Nanette Ciullo, 
Albert Di Antonio, Anthony Diorisio, Gene 
Inverso, Ernest Marso, John Geraci, Teddy 
DiMuzio, corps de ballet for the Operetta 
“Pinocchio” given at the Academy of Music, 
April 22, Philadelphia, Pa. by the pupils of 
the Lou ELLEN ScHOooL oF DancinG. 8. Sally 
O. Cyrus, who won the honor roll for this 
month for advancement in tap at the ROWLEY | 
Ferix DANcE Stupio, Huntington, W. Va. 
9. Yvona Morrow of MARCELLA PATTERSON'S 
StupI0o, Woodward, Okla. 10. Patsy Wal- 
vorth, 3 year old student of SCHRADER 
Stupios, Charleston, W.Va. 11. Carol June 
Ziedes, Diane Karci and Joy Heestand, stu- 
dents of the DoroTHy DALE WEAVER STUDIO 
oF DancinG, Alliance, Ohio (photo by Demit 
Brothers). 12. The Joanettes, Jackie Laird, 
Judy Lane, Rita Palmer of the Joan's StupIo 
of Chester, Pa. now appearing in clubs and 
hotels. 


ber to a dramatic religious interpretation of 
the Crucifixion. 

Pavley, with his grand flair for the un- 
expected, contrasted Oukrainsky’s technical 
displavs. Possessing a figure with god-like 
proportions, a boyish, almost impish, delight 
in anything spectacular, his dancing achieved 
an exotic flavor both interesting and sensa- 
tional to the observer. 

There were anywhere from six to ten 
premicr danseuses—each specializing in a 
definite tvpe of characterization. 

When girls joined the company the most 
amazing transformations took place. Non- 
‘descript girls looking for all the world like 
one of millions of young farmer or high 
school kids would be accepted. Sometimes 
they even entered the troupe in pig-tails! 
Before many months, the same shy little crea- 
tures would blossom forth distinct types. 
These types ranged from Oriental sirens to 
severely elegant debutantes—not only in out- 
es appearance, but mentally and spiritu- 
ally. 

The boys, I regret to admit, remained for 
vears just what they happened to be in the 
beginning. Not one of them developed into 
an outstanding personage—myself included. 
Our time, I’m afraid, was too much devoted 
to ice-cream sundaes, three-decker sandwiches 
and washing practice clothes. I shall never 
forget the day one of these highly developed 
ballerinas sailed into me. 

“Do you think you'll ever amount to any- 
thing?” she demanded seriously, ‘““Why don't 
vou break away from yourself—amount to 
something—be somebody. Do you want to 
remain in the ensemble all your life?” 

My answer to her “pep-talk” was some- 
thing to the effect that I was “too tired’ — 
«ven to remain in the ensemble much longer. 
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D.M.A. BULLETIN 
(Continued from page 25) 
should be danced. Are dance teachers then 


to profit by the new demand? 
Will it ferret out our Foxtrots? This is 


‘doubtful. One Connecticut old time dance 


orchestra leader has stated that to make 
his dances successful, he must include one 
set of foxtrot tunes with each square set 
and (please note) a waltz is played for 
every third dance. Is the waltz then to be 
included in the 1940 dance revival? 

In the Society Section of the Sunday New 
York Times of April 28 an entire page was 
devoted to an article on the Return of the 
Waltz. A Waltz Ball was recently given 
at the Ritz Carlton, New York, at which 
only waltz music by widely known com- 
posers was played by a full-sized symphony 
orchestra of the National Orchestra Assn. 
From the first to the last strains of the 
orchestra, the ballroom was crowded with 
dancers, debutantes of this and recent sea- 
sons, as well as older members of society, 
many of whom made their debuts before 
the waltz gave way to the dances popular 
in recent years, and their escorts. 

The waltz was featured again at the Cin- 
derella Ball at the Waldorf Astoria which 
benefited the National Association of Day 
Nurseries. There was a waltz contest with 
a crystal slipper as an award. There were 
so many excellent dancers competing that 
the judges had a difficult time deciding the 
winning couple. 

Teachers will. find a wealth of ballroom 
material at the D.M.A. Convention in Pitts- 
burgh this summer, and the faculty com- 


‘mittee has given special attention to the 


ballroom department so that the teachers 
attending may be assured that all phases 
of ballroom dancing will be covered. 
5 
D. E. A. HAVE UNIQUE MEETING 


The Dance Educators of America wound 
up the present season with its Annual Guest 
Session on Sunday, April 28, held in the 
Florentine Ballroom of the Hotel Park Cen- 
tral in New York. . 

Features of the meeting were demonstra- 
tions of the dances portrayed in RKO-Radio’s 
picturization of the famous old stage musi- 
cal, Irene, starring Anna Neagle and Ray 
Milland. A ballroom version of the /rene 
Waltz, introduced in the picture by Miss 
Neagle and Mr. Milland, had been arranged 
and was taught by Mr. and Mrs. Herbert 


Lee, members of the ballroom staff of the 


DEA. Bill Pillich, assisted by Genevieve 
Hageman, taught his arrangement of Swing- 
in’ the Alice Blue Gown, taken from the 
pictures musical comedy sequences. Alice 
Blue gowns worn by Miss O’Moore and Mrs. 
Lee were designed by Dazian’s, Inc. 

Guests of Mary O’Moore, President of the 
DEA, who played the title role in the stage 
play, included Harry Tierney and Joseph 
McCarthy, composers of Alice Blue Gown; 
and the Misses Bessie Mulligan, Dorothy 
Wright, Phyllis Paige, Helen Landis, Dot 
Whitford and Mildred Miller, former mem- 
bers of “Irene’’ companies. Folowing the 
material program Miss O’Moore, aided by 
her husband, Jere Delaney, a former “Mad- 
am Lucy,” entertained with a short sketch 
from the play. Mr. Tierney assisted at the 
piano. 


Approximately three hundred members and 
guests were in attendance at the meeting, 
which was the last of the season prior to the 
Fifth Annual Convention. At the business 
meeting which followed, the méambers were 
addressed by President Leroy Thayer and 
Secretary Walter U. Soby of the Dancing 
Masters of America. The Convention Com- 
mittee reported plans to date, including a 
faculty consisting of Margit and Ivan Tara- 
soff, Hilda Butsova, Vecheslav Swoboda. 
Adolph Blome, Bill Pillich, Jack King, Nel- 
lie Cook, Carol Singer, Margaret Burton 
Inslee, Lou Wills, Lola Bravo, Nadia Gueral. 
Judith & Jacques, Thomas E. Parson, Mr. 
and Mrs. Herbert Lee, Robert Hefftner, Ro- 
dolfo D’Avalos, Stasia M. Jurkiewicz and 
Donald Moore Chambers. The Convention 
will run for six days, commencing with the 
President’s Ball on August 11, and ending 
with the Annual Dinner Dance on August 16. 

D.M.A. TIME TABLE 

The summer schedule for the 22nd Annua! 
Normal School and the 57th Annual Con- 
vention of the Dancing Masters of America, 
which is to be held at the William Penn 
Hotel, Pittsburgh, beginning Wednesday, 
July 24, called the D. M. of A. Time Table. 
has been inserted in this month’s page ad- 
vertisement of the AMERICAN DANCER. Ir 
shows how a member can enroll for the ten- 
day Normal course of seventy hours and 
remain in Pittsburgh for the six-day Con- 
vention following the Normal School and 
only be in Pittsburgh for seventeen days. 
The new time schedule will mean a saving 
of time and moncy for D. M. of A. members. 

PERSONALS 


PITTSBURGH, PA. 

Mr. and Mrs. Joseph Paul Schweibinz 
announce that the wedding of their daughter, 
Martha Rose, to J. Alex Byers, Jr., will take 
place at the Sacred Heart Church, Pitts- 
burgh, on Friday, May 24. 


NEDERLAND, TEXAS 
Mr. and Mrs. Patrick Dean Hackworth 
announce that the wedding of their daughter, 
Eleanor Marguerite, to Leon Paul Tullos, Jr.., 
will take place at the First Methodist Church | 
on Saturday evening, June 1. : 
| NEW YORK CITY 
The social centers of the Chicago Board 
of Education are to publish a dance book 


in which will appear a description of the 


Westchester Foxtrot presented by Oscar Dur- 
yea, Vice-President of the D. M. of <A. 
e 


Jack Dayton is to open a new studio at 
1650 Broadway, New York, this summer. 


inent ers 


1. Marjory Nevling, daughter and assis- 
tant teacher of Helen Schultz, directress of 
the AUDREY ANN STubIos oF DANCING of 
New Kensington, Pa. 2. NELLIE Cook who 
has studios in Brooklyn, N. Y. 3. JUANITA 
Rios, formerly of Florida who is now con- 
ducting her own class in New York at the 
Galo Studios. 4. Miss Nell Jane Rogers and 
Miss Roselece Stout, members of the teaching 
staff of the FLAUGH-LEWwIs SCHOOL OF DANc- 
ING, Kansas City, Mo. 5. Catherine M. 
McVeigh, teacher at the Cortissoz SCHOOL OF 
Dance Arts, Philadelphia, Pa. 
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Each year the Dickens Fabric 
Revue is America’s outstanding 
sample book of Costume Fab- 
rics. This year it's bigger and 
better than ever. Get your copy 
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NEW FOUNDATION 


Pat atterns 


your cu t 
is now possible to make = 
your recital costumes with o 

set of patterns. Set of 6 for “s. 


PROFIT 


Sharing 


The coupon will bring 
ou details a 


Maharam offers you valuable 


@ MAHARAM Costume Fab- 
rics are First Choice with 


OS- 
TUME FABRICS. 


June, 1940 


* 
to the Stars | Sketch 


RECITAL 
SUCCESS 


“STAR SERVICES~ DESIGNING Service 


Swale Aids 


Maharam “Star Services” are the talk of the 


Formerly sold for 
either one for $1). World's Fair 


dance world. Only at MAHARAM are all these JACKIE JACKSON now heads ° 
services available. Make use of them now— Bi 
while you're planning your recital. They're wil create ong. 


designed to help YOU every step of the way ! 
We know you're busy now, and we have in- 
creased our facilities to be prepared to give 
you every cooperation. Your orders will be 


promptly attended to by two large crews work- READY-TO-WEAR 
ing days and nights. Mail the coupon now 
and save yourself time, work and money. { os tu mes 


minute a refer to our book- 
Buy Direct — | “The House of Service” pe ae every period 


FABRIC CORPORATION. Gf. 
MATEX- oO 
130 W. 46th St. @ NEW YORK 
@ cHIcAco @ Lours @ Dow within Neveryoue’s 
bake $15 Olive St. 819 Santee St. cchieve striking 


MAIL THIS COUPON NOW 


Attach the coupon to your school stationery. 


MAHARAM Fabrice Corp., (Dept. A. 6-46) 


Please send me: 


FREE. New 1946 COSTUME FABRIC REVUE. 


76 COSTUME DESIGNS in 2 books fer $1.50. 

Set of 6 FOUNDATION PATTERNS for $1. 

FREE— COOPERATIVE PROFIT SHARING CATA- 
LOGUE. 

FREEBOOKLETS OF READY TO-WEAR COS- 
TIUMES 

Infermation on MATEX GLO. 

Full Name 

of School 


e 


. 
cast 
Exot 
ayn 
Sa 
now 
\ \ 
\ i ‘ 
A‘A VAN FA PAA WA A 
4 
7 = | 
No. of Pupils. . Dates of Recital 
L J 
x 


Order a sample pair now, and write for teachers’ 


Elm St. and Speedway North Attieboro, Mass. 


WANTED: 1,000 Dance Teachers 
to introduce 


Mellow Jingle Precision Tone Taps 
Patents Pending 


indorsed by PRICE 
GENE SNYDER 
of Radio City Music Hall, $1 OO 
New York City 


commission allowance. 
SOLE DISTRIBUTORS 


MANDALIAN MFG. CO. 


CORRECTION 


1658 


TEACHERS! 


FOR ALL-NEW 
NEVER USED BEFORE 


TAP MATERIAL SEE 
BILLY NEWSOME 


This Summer at 
CoO 5-5949 


ome Study Routines By Mail 


America’s Finest Dancing Footwear 


Selva 


48 31, N.Y. C. 


HERE’S HOW 
(Continued from page 19) 
Dances must build, with each 


laugh being topped by the next. 
The first time we did a bolero on the 
stage was for Vinton Freedley in Red, Hot 


in the dance. 


and Blue. The bolero had to be done in full 
stage, but, in order to have full stage, we 
had to do another dance following bolero, 
to give the stage hands time to shift to the 
next full stage set. It had to be short, it 
had to top bolero, and it had to be a new 
dance; one we had never done before. This 
time a chuckle came from our amusement 
at the way out-of-town-buyers used to gape 
at Sally Rand. 
chuckle remained, but the fan that Grace 
used, wound up as a much smaller fan, not 
a-la- Rand, but as a very gay ballroom 
dancer hurrying through a Viennese Waltz 
unconsciously smacking me in the face with 
the fan. 

The fan dance as a short encore dance 
in Red, Hot and Blue was perfect, but when 
we tried to stretch it out long enough for 
a dance to stand on its own it let us down. 
The first forty-five seconds of laughs were 
so big that nothing we did could top them, 
although I’ve always thought that if I did 
the same routine with Sally in her original 
costume we could probably top the New 
York World’s Fair. 


Nothing of the original. 
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2 Brand New Numbers...... 
JACK MANNING 


TREADIN’ 


Intermediate Stair Routine 


RHYTHM KINKS 
Adanced Rhythm Routine 


These two numbers had just 
been completed by Mr. Manning 
for presentation during his sum- 
mer teachers’ courses. Now, be- 
cause we feel he would wish it 
so, they are being made availa- 
ble to teachers in time for this 
year’s recitals. 


$3.00 each 
$5.00 for the two 


Other 
Jack Manning Routines 
still available: 


Single Copies $1.00 
Any 10 Dances $5.00 


MRS. JACK MANNING 


Box 10, American Dancer 
250 W. 57th St., N. Y. C. 


GOTHAM 


Leads Again 
QUALITY—PRICE—SERVICE 
Send for Catalog 


GOTHAM TEXTILE COMPANY 
1431 Broadway New York City 


BALLROOM 
MATERIAL 


FOREVERY PURPOSE 


1. Fox-Trot—Charieston Effect 

2. Fox-Trot—Westchester Style 

3. Fox-Trot—Collegiate Swing 

4. Fox-Trot—Conservative Swing 

5. Fox-Trot—Med. to Fast Swing 

6. Swing Variations—Semi-Eccentric F.T. 

7. The Riviera—Novelty Fox-Trot 

8. LaBamba—Rumbea Fox-Trot 

9. Advanced Waltz—Pleasingly Different 
Int. Tango—Simple but Effective 

Adv. Tango—Noft too Difficult 
The Hub—Swing Type Sequence F.T. 
The Manhattan—Smooth Type F.T. 
Games & Mixers—Juvenile & Adults 


NOTE—Nos. | to 13 are 
16 bars with no repeats © 


$1.00 $2.00 


The Season's Latest 


“ALICE BLUE WALTZ” 


From RKO Radio's “Irene" 
Price 50c. 


Choice 
of 5 


THOMAS E. PARSON 


1776 Broadway 


New York, N. Y. 


DANCE EVENTS REVIEWED 
(Continued from page 21) 


forceful handling of the sinister role of The 
Possessor, not entirely suitable to her yet 
interesting to see for just that reason. [ 
still think her costume is poor. Perhaps 
the elimination of the suggested forelock 
would help. Theatre art is a subtle thing 
and calling a role Possessor and wearing a 
forelock is not subtle. Anyhow, Miss Holm’s 
eloquent movement carried sufficient and 
clear meaning to render such obvivous de- | 
vices unworthy and superfluous. The com- 
position, expressive as a whole, impressed 
more favorable also. 

This theatre is exceedingly good for mod- 
ern dancing because its small stage com- 
presses and accentuates the patterns. This 
was particularly noticeable in Tragic Ex- 
codus which gained in power by not being 
so spread out as in a larger theatre. 

Miss Holm and her group of brilliant 
dancers were as usual in top form. 

LA TRIANITA, Guild Theatre, April 14. 


This performance can be regarded as La 
Trianita’s formal debut since it was her first 
at a downtown threatre and _ incidentally, 
much improved in many ways. La Trianita 
leaves nothing more to be desired in beauty, 
rich costuming, animation and skill. With 
more experience, she should become an out- 
standing American exponent of the Spanish 
dance. It might be noted that character 
style is perhaps more suitable to her spirited 
temperament than the softer lines of classic 
Spanish, tho she was at all times bewitch- 
ingly lovely. 


MARGARET SEVERN, Y.M.H.A. Dance 
Theatre, April 21. | 


This was Margaret Severn’s first concert 
here in a number of years during which time 
She has been successfully dancing in Europe. 
Also during this period concert dancing has 
undergone changes in treatment, approach 
and subject matter, which fact made a few 
of Miss Severn’s dances (such as Butterfly) 
seem too conventional in spite of her charm, 
ability and attractive appearance. <As a 
dancer Miss Severn is fluid, unusually sup- 
ple and has a serviceable technique and 
great ease of movement. 

The program which had variety and a 
good deal of popular appeal started off on 
a note of whimsy by entitling a pleasantly 
graceful dance Green Pickle Waltz, (I didn't 
like the pickles, or whatever they were, on 
the costume). Without a doubt the best 
numbers were the novel mask dances, which 
first brought Miss Severn fame some years 
ago. In these the movement is skilfully ar- 
ranged, almost without exception in ballet. 
terms, with quite uncanny result in express- 
ing the type or mood of the very clever 
masks. At one moment one saw a Laughing 
Peasant, a Charwoman or a Spanish Wench, 
or Dance of the Rose, a stereotyped idea 
which, however, lent itself especially well to 
the use of masks to represent a bud, a full 
blown or a fading rose. Feline Adventures 
was commendable and very interesting be- 
cause of the purely balletic treatment of its 
cat subject that would have been temptingly 
interpretive 


more simple to express thru 
movement. 
Miss Severn designed all her choreog- 


raphy, masks and costumes with the single 
exception of the Romance costume by Natalie 
Goncharova. 

Adrian Favaloro, Florence Goldner, 
Eleanor Fernandez, Marian Lyser, Louisa 
Matera and Rae Lubin (pupils presumably) 
appeared in one number. 


(Continued on page 33) 
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TOE SHOES 
Pat. No. 1872641 


Famous Capezio styles with special 
construction features for comfort 
and support. Concave Arch, $3.95. 
Duro Toe, $4.95. Pavlowa, $4.95. 
Ballerina, $4.95. Permastitch, $5.35. 


SOFT TOE BALLETS 
Styles that aid pointing the toe. 
Teknik (Elk sole) Black Kid, $1.95 
White or Natural Kid, $2.00. Russian 
Professional Soft Toe (leather sole) ; 
Ladies’, $2.75; Men’s $3.00. Glove 
Kid Ballet Pump; Black, $1.50 
White, $1.60. ; 


BAREFOOT SANDALS 


For acrobatics, limbering and _ in- 
terpretive dancing. Designed to pre- 
vent turning up of toes. Rhythmik 
(Elastic strap) Suede with heavy elk 
soles, $1.00. Aesthete (Buckle strap), 
$1.25. Crepe Rubber soles, 25¢ extra. 
Klassik (illustrated) $2.95. Rubber 
soles, 50¢ extra. : 


. NEW YORK BRANCH: 
1612 Broadway at 49th St. 


SAN FRANCISCO BRANCH: 


988 Market Street 


performance must be matched 
| by topnotch appearance to assure the suc- 
cess of your recital. Bright new Capezio shoes 
will not only improve your appearance but will 
also provide the correct foundation for good 
dancing. So—be sure you do the school proud 
: at every step, by insisting upon Capezio Dance 
Essentials, for greater value. | 
Capezio branches and agencies are ready to 


serve you quickly and efficiently. Order early, 
to assure complete satisfaction. | 


SPECIAL RECITAL OFFER! 
Good until JUNE 30th only 


With every purchase of a pair of Tap Shoes, Capezio 
offers a set of new TOE and HEEL KLIX TAPS— 
AT HALF PRICE. 

Klix Taps are a unique com- 
bination of separate toe, heel 
and side pieces, designed to 
facilitate and bring out extra 
taps when striking toe to toe, 
heel to heel, toe and heel, 
etc. Side pieces fit neatly 
and cannot be seen, for they 
are finished in a permanent 
black. (Silver finish avail- 
able on request, for light shoes). Klix Taps, used 
without side pieces, make an ideal tap for those new 
“ballet tap” routines. : 


Take advantage of this SPECIAL OPPER 


ONLY UNTIL JUNE 30 


HEEL and SIDE KLIX TAP SET 


Complete with special nails 


ESTABLISHED 1887 
_ MAIN OFFICE & FACTORY: 
36-20° 33rd St., Long Island City, New York 
BOSTON BRANCH: 
59 Temple Place 
LOS ANGELES BRANCH: 
411 W. 7th at Hill Street 


AGENCIES IN PRINCIPAL CITIES 


TOE and SIDE KLIX TAP SET 


Value $1.00—SPECIAL OFFER 


TAP SHOES 
Patent Leather “Student Tyette”’ 
Children’s Sizes up to 3..... $1.98 
Girls’ sizes 3% up.......... 2.75 
White Kid, all sizes........... 3.45 


Patent leather, 1144” Cuban heel 3.95 
White leather, 14,” Cuban heel 3.95 
White Satin, flat or baby heel. 4.45 
Silver Kid, flat or baby heel... 4.95 


FEMME OXFORD 


A tap shoe for advanced rhythm 
routines. Gives extra support for 
toe stands and trick steps. Patent 
Leather, $4.50. White Calf-skin, 
$5.00. Silver Kid, $6.00. 


BOYS' AND MEN'S OXFORD 


Lightweight, flexible turned soles. 
For tap, soft shoe, and ball room 
dancing. Boys’ Student Model: 
Patent Leather, $3.50; White Calf, 
$4.25. Men's Professional Model: 
Patent Leather, $5.00; Black or 
White Calf, $5.50. 


CHICAGO BRANCH: 
6 E. Randolph at State St. 
HOLLYWOOD BRANCH: 

5619 Sunset Blvd. 
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DANCE EVENTS REVIEWED symbolism that is above theatre and be- a 


: comes common to all people. Her approach 
ROBI (Continued from page 36) is strongly, starkly masculine (a fact which 
CALIFORNIA Mr. Lee recognized in costuming the greater 


Luminous Colors In the dark under U.V. Bock Pierce part of her numbers in masculine garb.) 
light. Produce thr iting costume effects and give y Her compositions lean heavily toward the 


your recital that Broadway touch with Stroblite. A ARACCI Philharmonic 
STROBLITE CO., Dept. D-6, 35 W. 52 St., New York uditorium, . ish dances make no pretense of being authen- 
Trained thoroughly in all the theatrical tic folk dances, many of them are entirely 
dance forms, she is a slave to none, but ‘$atiric and some of them are weighted with 
makes use of all she needs for her purpose. 
It is amazing that although her technique ou, althouga Composed and pertorme 
Illinois Theatrical Shoe Co. "st several years ago, and thought by some at 


MANUFACTURERS AND RETAILERS bers’ are all surcharged with a primitive that time to represent the eternal repetition 
of life; and spiral designs in Spanish danc- 


| 


ing, today in the light of political and social 

15 E. WASHINGTON ST. KAMIN DANCE BOOKSHOP changes, takes on an added significance. Her 
Rooms 204-08 - Chicago Moles tovements Tango is beautifully, coldly cruel; Another 
DEARBORN 7154 15 W. 56th St. Cl 5-7955 x Ys. Goyescas amazingly clean cut. All of her 


movements are sharp and clear as though 
etched in acid. 
* 


S4I SHOKI, Hollywood Woman’s Club 
Concert Hall, March 30. 


Miss Sai is a beautiful young woman who 
is equally effective in humorous, sentimental 
or religious dances. There is an atmosphere 
of unreality, and a romantic aura about 
her numbers. She is so completely and de- 
lightfully feminine—even in her most for- 
bidding masked Greatest General Under the 
Sun, which was, incidentally, filled with 
topical significance; and Dance from Mask 
Drama, a folk number, but truly dramatic, 
in which she characterizes her mask per- 
fectly. 

Another masked dance was Dream of 
Youth in which an old man attempts the 
dances of his youth. Her characterization 

_in this as in all her numbers was splendid. 

One of her best numbers was the Sword 
Dance which she has reconstructed from 
authentic Korean sources. It is very strong, 
and her manipulation of the two swords 
was most effective. 

She is especially charming in the feminine 
numbers, tinged as all oriental dances are 
with an age old wisdom that is deeper and 

more significant than the sophistication of 
omin Cio | the western world, for it is a sophistication 

| G become fundamental through the centuries, 

and so beautifully simple. Her technique 

| | appears simple and easy—it is authentic 


D AN C ER°’S ALMANAC and unassuming, but not simple. It is as 
| concise, definite and studiously trained as 


| TRY THIS 


AMAZING NEW SHAMPOO 


For Beautiful 
Dandruff Free 
Luxuriant Hair 


Designed for Men 
Adored by Women 


Leaves the scalp and hair Clean, 
Protected and Hea:thy. 


A generous supply by return mail, | 
postpaid—$1.00. 
At Leading Drug Stores, or Write 


BEAU — Box 222, Eau Claire, Wis. 


and any which appear more difficult. Her sub- 
ject matter is very well balanced, and her 
| : ° choreography excellently conceived. Both of 
| WHO S Ww HO Sai Shoki’s programs have proved to be en- 


joyable and memorable artistic events. 


1940 


. 
This beautifully bound book, edited by Ruth Eleanor Howard, is intended ANGNA ENTERS, Royce Hall, University 
| as a complete picture of the dance world throughout the 1939-40 season. of California, April 5. 
Containing more than 150 photographs it will include the history, personnel, Miss Enters appeared for the first time on 
repertoire, ete. of dance companies as well as pictures of the new ballets produced the regular University concert series in a 
in °39-40 and the current musical shows and dance films. | program composed of numbers seen here be- 
There will also be biographies and pictures of foremost dancers, dance fore. Numbers, however, which never pall 
directors, choreographers, teachers, authors and critics, in addition to complete from repetition, but which seem to grow on 
data on dance organizations. each viewing in significance and heightened 
dramatic content. Like every artist she is at 


her best when not propagandizing too ob- 


ORDER YOUR: COPY NOW viously, and she is a master at subtle propa- 


ganda, as in Time on My Hands. 


$3.00 Two of her greatest numbers will always 

: | be Pavana—Spain 16th, Century, and Boy 

e- I To be published in June—edition limited. Cardinal which she is invariably forced to 
repeat, and in spite of repeated viewings 


NOTE: If you wish to be included in this book or to nominate some dancer still is a shocking thrill at all times. Both of 
these numbers unerringly project the deca- 


of your acquaintance, write for details today: dence and the strength and power of their 
time. 


DANCER’S ALMANAC and WHO’S WHO 19410 Pique-nique, Queen of Heaven, Vienna 


3 Provincial —1910, Balletomane-Connoisseur, 
250 West 57th St. — Room 506 | New York, N. Y. Piano Music No. 4, Field Day and Oh, The 
Pain of It, completed the program. 
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FOOT-NOTES 
(Continued from page 23) 


tour in the United States. Instead, they will 
both go to South America. This will re- 
open territory which has been almost com- 
pletely neglected by touring ballet companies 
for the past few years. 

The Jooss Ballet sailed April 19 and will 
_open its season there at the Teatro Sodre 
in Montevideo, May 8. On May 17 the 
Company starts an indefinite engagement at 
the Teatro Odeon in Buenos Aires with Rio 
de Janeiro, Sao Paulo and Santiago to follow. 

The Ballet Russe will sail from New York, 
May 17, for Rio where they will play ten 


performances under municipal auspices, ten | 


performances in other Brazilian cities, three 
weeks in Buenos Aires and a week in Mon- 
tevideo. The entire cast will make this tour 
including Irina Baronova who joined the 
Company as guest star for the New York 
season. They will return to this country 
the middle of August to begin rehearsals 
for the fall season at the Metropolitan which 
‘is scheduled to open the last week in 
September. 

THE BALLET THEATRE is rehearsing 
-a part of the original company for summer 
performances at Lewisohn Stadium. ‘The 
present rehearsals and classes are being con- 
ducted by Anthony Tudor, Eugene Loring 
and Anton Dolin. 


THERE IS A RUMOR that Unday Shan- 


Kar may return to America for a brief tour 
next season. Shan-Kar’s India Culture Cen- 
ter opened its training school near Almora 
in the United Provinces, March 1, after a 
tour of India. , 


ESTELLE DENNIS and the Dennis Dance 
Group are presenting three ballets in a 
return engagement at Bryn Mawr College, 
May 14; Peter and the Wolf, Classical Sym- 
- phony, by Prokofieff, and Synchore. 


JOSE LIMON, Mexican exponent of the. 


modern dance, has been signed as featured 
dancer in the Shubert Musical revue, Keep 
Off the Grass. : 

* 


REGINALD AND. GLADYS LAUBIN, 
who present authentic programs of Ameri- 
can Indian Dances, concluded their present 
season on April 6 at the American Museum 
of Natural History in New York City. They 
have fulfilled over two hundred concerts 
and lecture-recitals this season. During the 
summer, they will further their research 
work among the Indians of Montana and 
Texas and shall be ready to open their fall 
tour in Lake City on September 17. 

* 


DOROTHY BARRET was seen in a 
classic and modern dance recital, May 1, at 
the National Arts Club. Her program in- 
cluded Nostalga, Refiet dans L’ecau, Blue 
Fresco of Knossus, Figurina, Search for the 
Dead, Figurine and Spring .Fever. Miss 
Barret, who originates all her choreography, 
has derived many of her ideas from a trip 
she made around the world studying native 
dances. 


THE FIRST RADIO consideration of the 
ballet Giselle was presented on Irving 


Deakin’s Music and Ballet program. over | 


WQXR April 25. Anton Dolin and Alicia 
Markova, guest artists, discussed various 
aspects of the work and the attitude of 
audiences toward it. The music for the 
ballet was interpreted by Mme. Sonva Demi- 
dc concert pianist. 


(Continued on page 40) 
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KLING’S THEATRICAL SHOE CO. 


| West Coast Distributor—RIGHT THEATRICAL SHOE CoO. 
6513 Hollywood Blvd. Hollywood, Cal. 


Sunback form fitting knit- 
ted leotards. Made to sell 
for more. Black or white 


only. All sizes an unusual § 19 


Long sleeve, high neck leotards with zipper. An ideal garment 


to wear at camp this summer. Black or white. Order by 


| a dress size. Prices are sure to on 39 
so order today. While they last.. 
\ 
\ I | | Knitted cotton tights to keep muscles sup- 
| | | | | ple. Stock up while prices are low. Black 
\| or white, with or without 45 
3 
A real bargain at only.......... 


ee PRICES DO NOT INCLUDE POSTAGE 
ve 


209 SOUTH STATE ST. CHICAGO, ILL. 


MIRIAM WINSLOW 
“The finest of the FOSTER FITZ SIMONS 


younger dancers... 


99 


MASTER CLASS 
JACOB’S PILLOW SCHOOL 
of the DANCE 


July 1 to August 10 


Registration and Terms: 
Mary Washington Ball 
State Teachers College, Cortland, New York 


ma : 1940-41 Concert Season Now Booking 


Management: WILLMORE AND POWERS 
2 West 45th St. New York 


FABRICS SKETCHES PATTERNS 


For Dance Recitals and Theatrical Productions 
Write for Catalog 


ASSOCIATED 


Fabrics Corporation 
of Distinction 


723 SEVENTH AVE. NEW YORK 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THE AMERICAN DANCER 


AND TIGHTS 


